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ATHENIAN TRENCHES  / “Athenian Trenches” tackle the city as a condition that operates with an ap-
parent duality. On the one hand, what is stressed is the city’s current condition, which classifies Athens as 
the paradigmatic city in the era of this global financial crisis. On the other hand, the proposal measures 
the importance of the city as an urban formation inhabited by traces of both an ancient and a recent past. 
Every part of the Athenian history forms a potential narrative. The various successive layers in the city of 
Athens correspond to this system of narrative strata. Departing from Dimitris Pikionis’ tradition, but also 
commenting Bernard Tschumi’s interpretation of the urban underground in his New Acropolis Museum, we 
attempt to introduce a different type of “archaeology”, one that constitutes a spatial strategy documenta-
tion of the findings as project that leads towards some practices of urban subtraction that constitute the 
core of the project. The proposal uncovers, organizes, piles and composes in this particular moment the 
fragments of the city’s uninterrupted social activity. The “New Panepistimiou Axis” becomes the plane that 
continues the experience of Pikionis’ pedestrian networks of Acropolis and Philopappou Hills for the inhabit-
ant and the visitor of Athens. The proposal introduces an area of transition from the ancient, historic spaces 
to the core of contemporary Athens.   
In the landscape treatment of Acropolis and Philopappou Hills, Pikionis treated the paths and his new struc-
tures as planes of his idiosyncratic pattern: the archaeological findings and pieces constituted for him built 
matter par excellence, raw construction materials and not museological objects. The “Athenian Trenches” 
of the Panepistimiou Axis should be therefore understood as an attempt to transform the archaeological 
devices to a polemic, conceptual landscape narrative for Attica.
In this proposal, there is an attempt to construct different qualities and occupations of public space, 
primarily with the removal of urban matter. We define as urban matter the material that organizes the 
surfaces of streets and squares, and also the building volume that occupies the surrounding area of the 
Panepistimiou Axis. Abandoned structures, degraded passages, empty commercial spaces and unexploited 
urban roofs are incorporated in the project, in an effort to regenerate and to economically boost these 
problematic clusters of the Historic Centre. In the street level, this “excavation strategy” materializes 
trenches and pits that uncover layers of the city’s historic phases. These peculiar archaeological digs dis-
play the more or less random ancient or medieval findings and ruins and together with these, there is a field 
of infrastructural networks, recent building materials, tubes, pipes and rough structural planes that can 
constitute equally important materials of this paradoxical excavation. The arrangement of their fragments 
in the city’s public space, together with traditional archaeological findings, organizes sitting areas and 
spaces, underlying this peculiar composition of the Athenian ground. Within this perspective, the carvings 
of passages and the reactivation of the existing arcades, stoas and roofs constitute an urban initiative that 
similarly supervenes on the subtraction of building matter in a conceptual way. The porous quality of such 
operations does not only organize the pedestrian flows and the public activities but also signify a particular 
reading of the existing urban text.       
         Similarly with the archaeological excavation, which distorts the existing matter in order to render to 
the reality of the city a narrative of a different kind, “Athenian Trenches” demand to project a syntax of 
some sort, one being composed by the various uncategorized fragments, no matter where these are coming 

from. At the core of this Athenian practice lies a specific interpretive rigorous-
ness, which converts the assemblage of impromptu findings to an effective, 

useful and coherent architectural field.

ΑΘΗΝΑΪΚA ΣΚΑΜΜΑTA  / Τα «Αθηναϊκά Σκάμματα» αντιμετωπίζουν την Αθήνα ως διπλή συνάρτηση. Από την 
μια πλευρά τονίζεται η σημερινή της κατάληξη ως παραδειγματικής πόλης της παγκόσμιας χρεοκοπίας, ενώ απο την 
άλλη, ζυγίζεται η σημασία της ως αστικού σχηματισμού χαρακτηρισμένου από ίχνη της αρχαίας αλλά και της πρόσφατης 
ιστορίας. Κάθε ιστορική αναφορά αντιμετωπίζεται ως εν δυνάμει αφηγηματικό εύρημα, ως σύνολο επάλληλων 
στρώσεων ανθρώπινης παρουσίας στην πόλη της Αθήνας. Σχολιάζοντας την αθηναϊκή παράδοση του Δημήτρη Πικιώνη 
αλλά και την πρόσφατη ερμηνεία του αστικού υποβάθρου της αρχαίας πόλης από το Νέο Μουσείο Ακρόπολης του 
Tschumi, επιχειρούμε την εισαγωγή κάποιας διαφορετικής «αρχαιολογίας» στο αστικό κέντρο: πρόκειται για κάποια 
χωρική στρατηγική αφαίρεσης και αρχειοθέτησης ευρημάτων που οργανώνεται ως καθαυτό πρόγραμμα. Η πρόταση 
αποκαλύπτει, οργανώνει, σωρεύει και επανεντάσσει στο παρόν θραύσματα της συνεχούς κοινωνικής δραστηριότητας 
της πόλης. 
Ο Πικιώνης οργανώνει την ιδιαίτερη αρχιτεκτονική γλώσσα του διαχειριζόμενος τη γεωγραφία των λόφων Ακρόπολης 
και Φιλοπάππου: περισσότερο ή λιγότερο συγχρονα θραύσματα αποτελούν γι’αυτόν κατεξοχήν οικοδομική ύλη, 
ακατέργαστα κατασκευαστικά υλικά και όχι μουσειολογικά αντικείμενα. Τα «Αθηναϊκά Σκάμματα» του Άξονα της 
Πανεπιστημίου θα πρέπει να κατανοηθούν ως προσπάθεια επαναπροσδιορισμού κάποιας αντίστοιχης επερώτησης που 
αναζητά τώρα να εισάγει με πεζό τρόπο σπαράγματα από την ιστορία της πόλης στο παρόν, μετασχηματίζοντας την 
απολογητική, εννοιολογική αφήγηση του Αττικού Τοπίου σε αστική στρατηγική, η οποία θα ανανεώσει τη σημασία της 
δημόσιας αστικής υπο-δομής στο πυκνό κέντρο της Αθήνας. Ο «Nέος Άξονας της Πανεπιστημίου» κατασκευάζει μια 
αλέα που συνεχίζει την εμπειρία της Ακρόπολης και του πεζοδρόμου του Φιλοπάππου για τον κάτοικο και επισκέπτη 
της Αθήνας, οργανώνοντας για πρώτη φορά την μετάβαση από τους αρχαίους ιστορικούς χώρους στην σύγχρονη πόλη.
Στην πρόταση οργανώνονται διαφορετικές ποιότητες και κατοικήσεις δημόσιου χώρου κυρίως με αφαιρέσεις αστικής 
ύλης. Αστική ύλη ορίζεται το υλικό που οργανώνει όχι μόνο τις επιφάνειες οδών και πλατειών, αλλά επίσης και η 
κτηριακή μάζα που καταλαμβάνει την ευρύτερη περιοχή του Άξονα της Πανεπιστημίου. Εγκαταλειμμένες κατασκευές, 
υποβαθμισμένα περάσματα και στοές, κενοί εμπορικοί χώροι, αγνοημένα δώματα μεγαλης αστικής σημασίας 
μπορούν να  ενσωματωθούν στην πρόταση, σε μια προσπάθεια για νέα ο ι κ ο ν ο μ ι κ ή 
ώθηση που θα ανασυγκροτούσε προβληματικά τμήματα του Ιστορικού Κέντρου. Στο 
επίπεδο του δρόμου, η στρατηγική της εκσκαφής υλοποιεί σκάμματα και ο ρ ύ γ μ α τ α 
που αποκαλύπτουν στρώσεις της ιστορίας της πόλης. Αυτές οι παράδοξες αρχαιολογικές 
ανασκαφές δεν αποκαλύπτουν μόνο τις περισσότερο ή λιγότερο τυχαίες 
εκδοχές αρχαιοελληνικών, ρωμαϊκών ή βυζαντινών ευρημάτων. Μαζί με 
τα παραπάνω, δίκτυα υποδομής, πρόσφατα οικοδομικά υλικά, σύρραγγες, 
σωλήνες και σκληρές κατασκευασμένες στο παρελθόν επιφάνειες μπορούν 
να αποτελούν ισότιμα υλικά της παράδοξης ανασκαφής. Η οργάνωση και 
η σύνταξη κάποιων αποσπασμάτων τους στον ιστό του δημόσιου χώρου 
της πόλης δίπλα σε τυπικά αρχαιολογικά ευρήματα υπογραμμίζουν 
την ιδιαίτερη συγκρότηση του αθηναϊκού εδάφους. Τα 
προτεινόμενα σκάμματα ορίζονται λοιπόν εκ των προτέρων 
σε θέσεις που επιλέγονται με κριτήρια της σημερινής 
πόλης και αναδεικνύουν “οποιοδήποτε εύρημα¨, 
παρότι κάτω από την οδό Πανεπιστημίου 
θα εντοπιστούν μοιραία τα απομεινάρια 
εκτεταμένου αθηναϊκού νεκροταφείου και 
οι εργασίες των σκαμμάτων μπορούν 
επίσης να αναδείξουν αυτά. 

Αναζητώντας κάποια ανάλογη 

α ρ χ α ι ο λ ο γ ι κ ή 
π ρ ο σ έ γ γ ι σ η 
στον ιστό της 
σύγχρονης πόλης, 

η στρατηγική 
αφαίρεση ύλης για 

διάνοιξη περασμάτων και 
η αναβάθμιση  υπαρχουσών 

στοών λογίζονται ως σχεδιασμένες 
αστικές δράσεις που οργανώνουν και 

εδώ νέες καταστάσεις από αφαιρέσεις ύλης. 
Οι διατρήσεις έχουν χαρακτήρα πορώδους 

σύνταξης από αφαίρεση: κατασκευάζουν πεζές 
οδεύσεις και ακόμη ρυθμίζουν την σχέση με το 

υφιστάμενο, στο λειτουργικό επίπεδο της σημερινής 
πόλης.

Με ανάλογο τρόπο προς εκείνον της αρχαιολογικής 
εκσκαφής που παραμορφώνει το υφιστάμενο για να αποδώσει 

σε αυτό αφηγηματικότητα άλλου είδους, τα «Αθηναϊκά Σκάμματα» 
κατασκευάζουν δύναμη σύνταξης από ασύντακτα ευρήματα, από όπου και αν αυτά 

προέρχονται. Κάποια μεταφραστική ετοιμότητα, η οποία μετασχηματίζει το τυχαίο εύρημα σε κάτι 
“χρήσιμο” και “κατανοητό”, κάτι που ανήκει σε άλλη νοηματική κατηγορία, βρίσκεται στο βάθος 
αυτής της τυπικά αθηναϊκής πρακτικής.



GENERAL STRATEGY / The project develops 
around two operations: the random or system-
atic discovery of findings in the underground 
of the city centre of Athens and the organiza-
tion of these fragments as narrative objects and 
building matter. These two techniques are the 
complementary elements of our peculiar “Ar-
chaeology”, which transforms the impromptu 
and incidental to an object with an added val-
ue. This additional property to the particle is 
precisely inherited by the very operation itself: 
whatever is brought to the surface is “valuable”, 
since it constitutes the material that directs, 
builds and organizes this new public infrastruc-
ture. The “New Panepistimiou Axis” becomes 
therefore an experimental platform, where the 
functional and programmatic necessities of a 
contemporary urban environment, as well as 
the requirements of the brief, are treated as 
parts of a narrative that discusses the city his-
torically in a material way. The “existing”, with 
all its “properties” and “characteristics”, is one 
of the instances within this broad conceptual 
and structural operation. The new “Athenian 
Ground” is elaborated as an interesting perfor-
mance and as a result.
The design process of the “Athenian Trenches” 
does not really depend on any specific ruin, 
or particular archaeological discovery. What is 
crucial in our operation is the organization of 
delimited, predetermined areas of excavation, 
which are organized accordingly throughout 
the area, starting from the Temple of Olympi-
an Zeus and Dionysiou Areopagitou Street, cul-
minating in Dikaiosynis and Omonoia Squares. 
Although thoroughly discussed with archaeolo-
gists and specialists, we very well know that 
the proposed archaeological digs will definitely 
uncover many unexpected pieces and materi-
als, especially elements and fragments of the 
city’s contemporary infrastructure. Our opera-
tion classifies whatever is found in these well-
defined trenches to noteworthy entities, vessels 
of memory of both the past and the present so-
cial activity of the city. Additionally, the very 
trenches themselves and the defined excavation 
sites won’t interrupt or disturb the construction 
of the New Axis. The archaeological process will 
take place parallel with other technical opera-
tions, or even after the completion of all the 
other pavings and building construction. Thus, 
it will become a sort of spectacle for the city, 
since the passerby visitor and inhabitant will be 
able to observe the whole expedition.  
The strategy of our “Athenian Trenches” trans-
forms the surface of the ground to a system of 

findings. What we seek is neither a romanti-
cized view on the history of the Athens, nor the 
destruction of the historically important public 
and political performativity of the Panepisti-
miou Axis. On the contrary, these paradoxi-
cal distortions of conventional, archaeological 
methods decisively install a modern character 
in the centre of Athens. Our project is produced 
as a discourse between the discovery of “any 
past” and the display of infrastructural technol-
ogy that allows Athens to perform as a typical 
modern capital. The ground is bearer of this 
paradox and we uncover its property in the 
most elegant way.  
Moreover, this particular operation discusses 
the prospect of revitalizing Athens’ devastated 
central sector. We know really well that the 
given brief of the “Panepistimiou Axis Competi-
tion” calls for the reconsideration of the role 
of architecture as a public service -full of re-
sponsibilities- within a city economically and 
spatially bankrupted. Facing precisely this con-
dition of bankruptcy, and with this archaeologi-
cal technique as an inherited strategy, Athens 
is curated against the problematic structure of 
its very centre. The aspect we are dealing with 
goes beyond any architectural solution. Still, 
we believe that spatial mechanisms could offer 
a frame, becoming the raw material -the fertile 
urban ground- upon which the various social de-
sires and the possibility for a rapid and socially 
equal recovery could be based and realized.

as a political category, and “Archaeology” as a 
practice and technique of the latter, had always 
a conceptually “practical” meaning and conno-
tation for the development of the city. The vari-
ous successive layers of human presence in Ath-
ens testify today the accumulation of narrative 
strata, which could be read today like a vertical 
section of the current urban terrain. 
This project of constructed historic narratives, 
and the operativity of archaeology and its find-
ings, should be seen as part of a highly politicized 
debate on the cultural content and character of 
modern Greece, with significant consequences 
on fundamental elements that defined the con-
temporary Greek society, beyond space and ar-
chitecture. When we are discussing “Archaeolo-
gy” as a practice, we are referring to something 
much broader than the conventional archaeo-
logical enterprises and expeditions, which nev-
ertheless were equally important for the city 
and the country as a whole. Primarily, we con-
sider this practice being an archival technique, 
a method to establish categories, to extract 
characteristics and to define narratives through 
the observation and the study of dispersed par-
ticles. In the Greek context, there are many cul-
tural structures that operated as such. Take for 
example the evolution of contemporary written 
and spoken language. Recomposed by the vari-
ous fragments of its past, this project under-
took an almost impossible task: to establish an 
undisputable relation with the Western context, 

omatic syntax. “Athenian Trenches” follow and 
further develop his narrative concerning the 
treatment of the monad, the curation of the 
separated fragments as an indispensable part of 
a complex whole. Pikionis’ pattern is a human 
creation that becomes the system mediating 
between the human intellect and the, histori-
cally and materially, fertile ground. The pattern 
is the structure that allows for the intentional 
placement of the formerly random piece to a 
constructed unity, transforming the accidental 
archaeological find to something valuable and 
meaningful in the present. Departing from his 
work on Philopappou Hill, a different type of 
“Archaeology” is introduced in this proposal, 
one that constitutes a spatial strategy of sub-
traction and documentation of the findings as 
a project in itself. Similar to Pikionis’, this pro-
posal uncovers, organizes, piles and composes 
(here and now: with full consciousness of the 
distance that is created while a dig is operated 
in this city) the fragments of the city’s uninter-
rupted human activity.
In the landscape treatment of Acropolis and 
Philopappou Hills, Pikionis treated the paths 
and his new structures as planes of his idio-
syncratic pattern: the findings and the random 
pieces of ancient ruins constituted for him built 
matter par excellence, raw construction mate-
rials and not museological objects. The “Athe-
nian Trenches” of the Panepistimiou Axis should 
be therefore understood as an attempt to rede-

ARCHAEOLOGY/“Athenian Trenches” measure 
the importance of the city as an urban forma-
tion overwhelmingly inhabited by traces of both 
an ancient and a very recent past. Every history 
is confronted as a potential narrative finding of 
an operative nature, as an element to discuss 
the various successive layers of human presence 
in the city of Athens. Since the inauguration 
of the city as the capital of the Modern Greek 
State, Athens has been realized and constructed 
through specific historic narratives for its past. 
These determined consequently the ideology of 
spatial, architectural and social practices in the 
present of each historic cycle. Hence, “History” 

to institutionalize a cultural thread with the 
Greek antiquity and, simultaneously, to main-
tain parts of the Balkan and Ottoman heritage, 
which were indispensable parts of the popular 
tradition.  
If there is a project in the discipline of archi-
tecture that might be used as a reference of 
that sort of intellectual structure, this would 
be Dimitris Pikionis’ seminal example. In his 
case, the construction of any contemporary 
cultural project would aim to find this almost 
impossible balance between the old and the 
new, the narrative and the fragment, the in-
tellectual itinerary and the paradox of an idi-

fine this technique in the present, transforming 
it from a polemic, conceptual landscape narra-
tive for Attica to a valid urban strategy, the pub-
lic part of a city network or an infrastructure 
for the dense, city centre of Athens. What we 
add and transform concerning Pikionis’ operat-
ing strategy is firstly related to the introduction 
of “original” recovered works in the final con-
stitution of the street and secondly our indiffer-
ence for the type of findings and the fragments 
themselves. Whatever we uncover is of a certain 
value, since it is by definition an agent of mean-
ing, of the Athenian history and can be a part of 
an active social infrastructure.



ΠΑΤΗΣΙΩΝ ΚΑΙ  ΚΑΠΟΔΙΣΤΡΙΟΥ 9  ΤΑΦΟΙ  5ΟΥ ΑΙ .  Π .Χ ΤΟΥ ΝΕΚΡΟΤΑΦΕΙΟΥ ΚΑΤΑ ΜΗΚΟΣ ΤΗΣ ΑΧΑΡΝΙΚΗΣ ΟΔΟΥ.  ΔΗΜΟΣΙΕΥΣΗ ΣΤΟ 
ΑΔ25(1970) -Β1,87-89 ΕΤΟΣ ΑΝΑΣΚΑΦΗΣ 1969 ΒΑΘΟΣ -1 .50  ΜΕΤΡΑ.  /  ΕΡΓΑ Υ.Δ.Ρ.Ε.Ξ.  ΑΙΟΛΟΥ ΑΠΟΣΤΑΔΙΟΥ ΕΩΣ ΣΟΦΟΚΛΕΟΥΣ 
ΤΜΗΜΑ ΤΟΥ ΠΡΟΤΕΙΧΙΣΜΑΤΟΣ ΚΑΙ  ΤΑΦΟΙ  ΤΟΥ ΝΕΚΡΟΤΑΦΕΙΟΥ ΤΩΝ ΑΧΑΡΝΙΚΩΝ ΠΥΛΩΝ,  ΤΟΥ 5ΟΥ ΑΙ .  Π .Χ. ,  ΕΚ ΤΑΦΩΝ,  ΚΑΥΣΕΩΝ, 
ΤΑΦΩΝ ΣΕ ΑΓΓΕΙΑ,  ΛΑΡΝΑΚΩΝ ΚΑΙ  ΣΑΡΚΟΦΑΓΩΝ.  ΔΗΜΟΣΙΕΥΣΗ ΑΔ 18 (1963) -Β1,33-35 ΕΤΟΣ ΑΝΑΣΚΑΦΗΣ 1962.  /  ΣΤΑΔΙΟΥ 61 
ΠΡΩΗΝ ΚΥΠΡΙΑΚΗ ΑΓΟΡΑ ΤΑΦΟΣ ΣΥΛΗΜΕΝΟΣ ΚΙΒΩΤΙΟΣΧΗΜΟΣ ΕΚ ΜΑΡΜΑΡΙΝΩΝ ΠΛΑΚΩΝ,  ΤΟΥ ΕΚΤΕΤΑΜΕΝΟΥ ΝΕΚΡΟΤΑΦΕΙΟΥ 
ΤΗΣ ΠΕΡΙΟΧΗΣ.  ΔΗΜΟΣΙΕΥΣΗ ΑΔ20(1965) -Β1,100-101 ΕΤΟΣ ΑΝΑΣΚΑΦΗΣ 1964 /  ΣΤΑΔΙΟΥ 59 ΑΝΑΛΗΜΜΑ ΚΑΙ  ΑΡΧΑΙΟΣ ΔΡΟΜΟΣ 
ΚΑΤΩ ΑΠΟΤΟ ΝΕΩΤΕΡΟ ΟΔΟΣΤΡΩΜΑ 5ΟΥ –  4ΟΥ ΑΙ .  Π .Χ.  ΕΓΧΥΤΡΙΣΜΟΣ ΕΤΟΣ ΑΝΑΣΚΑΦΗΣ 1997 -0 ,20Μ.  ΕΩΣ 1 ,24Μ.  /  ΕΡΓΑ ΟΑΠ 
ΑΚΑΔΗΜΙΑΣ 81-83 ΚΙΒΩΤΙΟΣΧΗΜΟΣ ΤΑΦΟΣ ΣΥΛΗΜΕΝΟΣ.  ΑΔ 31 (1976) -Β1,27  ΕΤΟΣ ΑΝΑΣΚΑΦΗΣ 1976.  /  ΠΡΩΗΝ ΞΕΝΟΔΟΧΕΙΟ 
“ΠΑΝΘΕΟΝ” ΠΑΝΕΠΙΣΤΗΜΙΟΥ ΠΡΟ ΤΟΥ ΑΡ.  57  ΟΡΥΓΜΑ ΜΕ ΕΛΑΧΙΣΤΑ ΟΣΤΑ ΚΑΙ  ΠΛΗΘΟΣ ΟΣΤΡΑΚΩΝ ΠΑΝΑΘΗΝΑΪΚΩΝ ΑΜΦΟΡΕΩΝ, 
ΜΕΛΑΜΒΑΦΩΝ ΑΓΓΕΙΩΝ Κ.Λ.Π.  ΔΗΜΟΣΙΕΥΣΗ ΑΕ 1973,  ΧΡΟΝ. ,  72  ΕΤΟΣ ΑΝΑΣΚΑΦΗΣ 1959.  /  ΦΡΕΑΡ ΣΑΝΤΑΡΟΖΑ ΦΡΕΑΤΑ, 
ΔΕΞΑΜΕΝΕΣ,  ΑΓΩΓΟΙ  ΒΑΘΟΣ -2 ,50Μ.ΕΤΟΣ ΑΝΑΣΚΑΦΗΣ 1997 /  ΠΑΝΕΠΙΣΤΗΜΙΟΥ ΚΑΙ  Χ .ΤΡΙΚΟΥΠΗ (ΠΡΩΗΝ ΟΔΟΣ ΠΙΝΑΚΩΤΩΝ) 
ΟΙΚΙΑ ΕΡ.  ΣΛΗΜΑΝ ΠΟΛΛΟΙ  ΑΡΧΑΙΟΙ  ΤΑΦΟΙ  ΚΕΡΑΜΟΣΚΕΠΕΙΣ ΚΑΙ  ΚΤΙΣΤΟΙ  ΚΑΙ  ΜΕΤΑΞΥ ΤΩΝ ΕΥΡΗΜΑΤΩΝ ΚΑΙ  ΟΡΟΣ ΝΕΚΡΟΤΑΦΕΙΟΥ: 
ΕΝΕΠΙΓΡΑΦΗ ΣΤΗΛΗ [ΟΡ]ΟΣ [ΘΗ]ΚΩΝ ΔΗΜΟΣΙΕΥΣΗ ΑΔ ΣΤ΄1890,  119,  ΕΤΟΣ ΑΝΑΣΚΑΦΗΣ 1890.  /   ΣΤΑΔΙΟΥ 29,  ΤΜΗΜΑ ΤΗΣ ΤΑΦΡΟΥ 
ΚΑΙ  ΤΟ ΒΑ  ΑΝΑΛΗΜΜΑΤΟΣ.  ΤΟ ΤΕΙΧΟΣ ΚΑΙ  ΤΟ ΠΡΟΤΕΙΧΙΣΜΑ ΕΙΧΑΝ ΒΡΕΘΕΙ  ΣΤΟ ΟΜΟΡΟ ΟΙΚΟΠΕΔΟ ΑΡΙΣΤΕΙΔΟΥ 14 ΚΑΙ 
ΠΕΣΜΑΖΟΓΛΟΥ .  ΔΗΜΟΣΙΕΥΣΗ (ΑΔ 22(1967) -Β1,56-58)  ΚΑΙ  ΣΤΟ ΟΙΚΟΠΕΔΟ ΤΗΣ ΟΔΟΥ ΔΡΑΓΑΤΣΑΝΙΟΥ 8  (BCH 1958 Σ .668) 
ΑΔ30(1975)  -Β1,29  ΕΤΟΣ ΑΝΑΣΚΑΦΗΣ 1975 /  ΠΑΝΕΠΙΣΤΗΜΙΟΥ ΚΑΙ  ΡΗΓΑ ΦΕΡΑΙΟΥ (ΠΕΡΙΦΕΡΕΙΑΚΟ ΣΚΑΜΜΑ ΣΤΑΘΜΟΥ ΜΕΤΡΟ 
“ΑΚΑΔΗΜΙΑ”)  ΔΥΟ ΚΥΚΛΙΚΑ ΦΡΕΑΤΑ ΛΑΞΕΥΜΕΝΑ ΣΤΟ ΒΡΑΧΟ ΚΑΙ  ΤΟΙΧΟΣ ΝΕΩΤΕΡΟΣ.  ΔΗΜΟΣΙΕΥΣΗ ΑΔ48(1993) -Β1,33  ΕΤΟΣ 
ΑΝΑΣΚΑΦΗΣ 1993 ΒΑΘΟΣ -0 ,97Μ.  ΕΩΣ 2 ,05Μ.  /  ΣΤΑΔΙΟΥ ΚΑΙ  ΚΟΡΑΗ,  ΒΑ ΓΩΝΙΑ,  ΤΡΑΠΕΖΑ ΠΕΙΡΑΙΩΣ ,  ΛΕΙΨΑΝΑ ΥΔΑΤΟΔΕΞΑΜΕΝΗΣ 
ΑΠΙΟΣΧΗΜΟΥ ΛΑΞΕΥΜΕΝΗΣ ΣΤΗΝ ΚΙΜΗΛΙΑ,  ΜΕ ΑΓΩΓΟΔΗΜΟΣΙΕΥΣΗ ΑΔ27(1972) -Β1,118 ΕΤΟΣ ΑΝΑΣΚΑΦΗΣ 1971.  ΚΟΡΑΗ 10 ΚΑΙ 
ΠΑΝΕΠΙΣΤΗΜΙΟΥ ΤΑΦΟΙ  ΥΣΤΕΡΟΡΩΜΑΪΚΟΙ  1995 -1 ,90Μ.  ΕΩΣ 2 ,34Μ.  /  ΓΡΗΓΟΡΙΟΥ Ε’ ΚΑΙ  ΠΑΝΕΠΙΣΤΗΜΙΟΥ ΤΑΦΟΙ  Β’ ΜΙΣΟ 5ΟΥ ΩΣ 
1Ο –  2Ο Μ.Χ.  1993 -0 ,50  ΕΩΣ -  0 ,90  Μ.  14  ΠΑΝΕΠΙΣΤΗΜΙΟΥ 31 ΜΕΤΟΧΙΚΟ ΤΑΜΕΙΟ ΣΤΡΑΤΟΥ ΝΕΚΡΟΤΑΦΕΙΟ ΑΠΟ 81 ΤΑΦΟΥΣ,  1 
ΜΑΡΜΑΡΙΝΗ ΚΑΛΠΗ,  ΕΝΑ ΟΡΘΟΓΩΝΙΟ ΟΡΥΓΜΑ ΜΕ ΠΥΡΑ,  ΑΠΟ ΤΟΝ 1Ο ΕΩΣ ΤΟΝ 6Ο ΑΙ .  Μ.Χ.  ΑΔ36(1981) -Β1,10-13 1981 -1 ,87Μ.  15 
ΣΤΑΔΙΟΥ 28  ΟΜΙΛΟΣ ΧΑΡΑΓΚΙΩΝΗ ΕΡΓΑΣΙΕΣ ΕΣΩΤΕΡΙΚΗΣ ΔΙΑΡΡΥΘΜΙΣΗΣ ΣΕ ΚΤΗΡΙΟ ΠΟΥ ΕΧΕΙ  ΧΑΡΑΚΤΗΡΙΣΤΕΙ  ΩΣ ΕΡΓΟ 
ΤΕΧΝΗΣ (ΦΕΚ331/Β/9-6-1981) .  16  ΠΑΝΕΠΙΣΤΗΜΙΟΥ (ΤΜΗΜΑ ΜΕΤΑΞΥ ΚΟΡΑΗ ΚΑΙ  ΒΟΥΚΟΥΡΕΣΤΙΟΥ)  ΝΕΚΡΟΤΑΦΕΙΟ ΚΛΑΣΙΚΩΝ ΚΑΙ 
ΡΩΜΑΪΚΩΝ ΧΡΟΝΩΝ,  ΛΕΙΨΑΝΑ ΔΕΞΑΜΕΝΗΣ,  ΥΔΡΑΓΩΓΩΝ ΑΙΘΟΥΣΗΣ ΥΠΟΚΑΥΣΤΟΥ ΚΑΙ  ΔΑΠΕΔΟΥ ΜΕ ΨΗΦΙΔΩΤΟ. 
ΑΔ16(1960) -Β1,27-29 1960 17  ΣΤΑΔΙΟΥ 24 ΚΩΣΤΑΝΤΟ-ΠΟΥΛΟΥ ΤΜΗΜΑ ΠΟΛΥΓΩΝΙΚΟΥ ΤΟΙΧΟΥ ΤΟΥ Β΄ΜΙΣΟΥ ΤΟΥ 4ΟΥ ΑΙ .  Π .Χ.  ΚΑΙ 
4  ΤΑΦΟΙ  ΑΚΤΕΡΙΣΤΟΙ .  ΑΔ27(1972) -Β1,80  1970 -3 ,70Μ.  18  ΠΑΝΕΠΙΣΤΗΜΙΟΥ 25-29 ΛΕΙΨΑΝΑ ΚΑΤΕΣΤΡΑΜΜΕΝΩΝ ΚΑΛΥΒΙΤΩΝ ΤΑΦΩΝ. 
ΑΔ18(1963) -Β1,36-37 1962 19  ΑΚΑΔΗΜΙΑ ΑΘΗΝΩΝ – ΟΔΟΣ ΣΙΝΑ ΑΓΩΓΟΣ 1973-1974 -1 ,45Μ.  20  ΣΤΑΔΙΟΥ ΚΑΙ  ΧΡ.ΛΑΔΑ 
ΠΑΝΕΠΙΣΤΗΜΙΟ ΑΘΗΝΩΝ ΝΕΚΡΟΤΑΦΕΙΟ ΚΛΑΣΙΚΩΝ ΚΑΙ  ΧΡΟΝΩΝ ΡΩΜΑΙΟΚΡΑΤΙΑΣ ΑΔ22(1967) -Β1,115-116 1966 21  ΣΤΑΔΙΟΥ ΚΑΙ 
ΕΔΟΥΑΡΔΟΥ ΛΩ ΤΡΑΠΕΖΑ ΤΗΣ ΕΛΛΑΔΟΣ ΣΥΣΤΑΣ 7  ΤΑΦΩΝ ΤΗΣ ΡΩΜΑΪΚΗΣ ΠΕΡΙΟΔΟΥ.  ΑΔ27(1972) -Β1,105-107 1971 -1 ,90Μ.  ΕΩΣ 
2 ,30Μ.  22  ΣΤΑΔΙΟΥ ΚΑΙ  ΟΜΗΡΟΥ ΤΡΑΠΕΖΑ ΤΗΣ ΕΛΛΑΔΟΣ 20 ΤΑΦΟΙ  ΤΟΥ 5ΟΥ Π.Χ ΑΙ .  (ΛΑΚΚΟΕΙΔΕΙΣ,  ΚΕΡΑΜΟΣΚΕΠΕΙΣ,  ΛΑΡΝΑΚΕΣ, 
ΕΓΧΥΤΡΙΣΜΟΙ)   ΑΔ21(1966) -Β1,79-80 1963-1965 23  ΣΤΑΔΙΟΥ ΚΑΙ  ΟΜΗΡΟΥ ΕΘΝΙΚΗ ΤΡΑΠΕΖΑ 23 ΤΑΦΟΙ  ΤΟΥ ΚΛΑΣΙΚΟΥ 
ΝΕΚΡΟΤΑΦΕΙΟΥ ΠΟΥ ΕΙΧΕ ΑΝΑΣΚΑΦΗ ΣΤΗΝ ΙΔΙΑ ΙΔΙΟΚΤΗΣΙΑ ΤΟ 1963-65.  ΑΔ29(173-74) -Β1,50-52 1972 -4 ,45Μ.  24  ΠΑΝΕΠΙΣΤΗΜΙΟΥ 
18-20-22 (ΚΤΗΡΙΟ ΑΡΧΑΙΟΛΟΓΙΚΗΣ ΕΤΑΙΡΕΙΑΣ)  ΤΑΦΟΣ ΚΑΛΥΒΙΤΗΣ ΤΟΥ 5  ΑΙ .  Π .Χ.  ΚΑΙ  ΑΛΛΟΙ  ΕΚ ΠΛΑΚΩΝ ΠΩΡΟΛΙΘΟΥ ΚΕΝΟΣ. 
ΠΡΟΣ ΤΗΝ ΠΛΕΥΡΑ ΤΗΣ ΟΔΟΥ ΟΜΗΡΟΥ,  ΑΓΩΓΟΣ ΑΠΟ ΠΗΛΙΝΕΣ ΠΛΑΚΕΣ ΚΑΙ  ΠΛΗΣΙΟΝ ΤΟΥ,  ΕΛΛΗΝΙΣΤΙΚΟΣ ΤΑΦΟΣ.  ΠΡΟ ΤΟΥ 
ΠΕΖΟΔΡΟΜΙΟΥ ΤΗΣ ΠΑΝΕΠΙΣΤΗΜΙΟΥ,  ΔΥΟ ΤΑΦΙΚΟΙ  ΠΙΘΑΜΦΟΡΕΙΣ ΠΑΙΔΙΩΝ,  ΕΛΛΗΝΙΣΤΙΚΩΝ ΧΡΟΝΩΝ,  ΠΩΡΙΝΗ ΣΑΡΚΟΦΑΓΟΣ 5  ΟΥ 
ΑΙ .  Π .Χ.  ΚΑΙ  ΤΜΗΜΑ ΛΙΘΟΚΤΙΣΤΟΥ ΤΟΙΧΟΥ,  ΠΙΘΑΝΩΣ ΠΕΡΙΒΟΛΟΥ.  ΑΕ 1973,  ΧΡΟΝ.  71-72 1953 25  ΟΜΗΡΟΥ 6 ΣΥΣΤΑΣ 7  ΤΑΦΩΝ 
ΚΛΑΣΙΚΩΝ ΧΡΟΝΩΝ: ΔΥΟ ΠΑΙΔΙΚΕΣ ΛΑΡΝΑΚΕΣ,  ΕΝΑΣ ΚΤΙΣΤΟΣ ΜΕ ΠΩΡΙΝΕΣ ΠΛΑΚΕΣ,  ΕΝΑΣ ΣΕ ΤΥΠΟ ΛΑΡΝΑΚΟΣ ΚΑΙ  ΤΡΕΙΣ 
ΚΑΛΥΒΙΤΕΣ.  ΑΔ17(1961-62) -Β1,29  1961 26  ΠΑΝΕΠΙΣΤΗΜΙΟΥ 17 ΜΙΧΕΛΗ 62 ΤΑΦΟΙ  ΤΟΥ ΓΝΩΣΤΟΥ ΝΕΚΡΟΤΑΦΕΙΟΥ ΤΗΣ ΠΕΡΙΟΧΗΣ, 
ΤΟΥ 5ΟΥ Π.Χ ΑΙ .  ΚΥΡΙΩΣ ΑΛΛΑ ΚΑΙ  ΤΩΝ ΕΛΛΗΝΙΣΤΙΚΩΝ ΧΡΟΝΩΝ ΜΕ ΚΑΥΣΕΙΣ ΚΑΙ  ΕΝΤΑΦΙΑΣΜΟΥΣ.  ΑΔ25(1970) -Β1,84-87 1969 
-4 ,30Μ.  ΕΩΣ 6 ,20Μ.  27  ΑΜΕΡΙΚΗΣ 3  ΤΑΜΕΙΟ ΠΑΡΑΚΑΤΑΘΗ-ΚΩΝ ΚΑΙ  ΔΑΝΕΙΩΝ ΝΕΚΡΟΤΑΦΕΙΟ ΚΛΑΣΙΚΩΝ ΕΩΣ ΡΩΜΑΪΚΩΝ ΧΡΟΝΩΝ. 
ΑΔΗΜΟΣΙΕΥΤΟ 1996-1998 -2 ,70Μ.  ΕΩΣ -4 ,50Μ.  28  ΠΑΝΕΠΙΣΤΗΜΙΟΥ 13 ΚΑΛΛΙΓΑ ΣΥΝΕΧΕΙΑ ΤΟΥ ΝΕΚΡΟΤΑΦΕΙΟΥ ΤΗΣ ΠΕΡΙΟΧΗΣ ΜΕ 
33 ΤΑΦΟΥΣ ΚΥΡΙΩΣ ΤΟΥ Α΄ΜΙΣΟΥ ΤΟΥ 5  ΟΥ ΑΙ .  Π .Χ.  ΑΔ27(1970) -Β1,71-75 1970 -3 ,00Μ.  ΕΩΣ 5 ,50Μ.  29  ΠΑΝΕΠΙΣΤΗΜΙΟΥ 11-13 ΚΑΙ 
ΑΜΕΡΙΚΗΣ “ΑΘΗΝΑΪΚΗΣ ΛΕΣΧΗΣ” 57 ΤΑΦΟΙ  ΤΟΥ ΓΝΩΣΤΟΥ ΝΕΚΡΟΤΑΦΕΙΟΥ ΤΗΣ ΠΕΡΙΟΧΗΣ,  ΚΑΥΣΕΩΝ ΚΑΙ  ΕΝΤΑΦΙΑΣΜΩΝ,  ΤΟΥ 5 
ΟΥ ΑΙ .  Π .Χ.  ΚΥΡΙΩΣ ΑΛΛΑ ΚΑΙ  ΤΩΝ ΕΛΛΗΝΙΣΤΙΚΩΝ ΧΡΟΝΩΝ.  ΑΔ25(1970) -Β1,79-84 1969 -4 ,20Μ.  ΕΩΣ 6 ,45Μ.  30  ΦΡΕΑΡ ΑΜΕΡΙΚΗΣ 
5  ΚΑΙ  ΠΑΝΕΠΙΣΤΗΜΙΟΥ 11-13 ΤΑΦΟΙ  5ΟΥ –  4ΟΥ ΑΙΩΝΑ 1996 -1 ,04Μ.  ΕΩΣ 6 ,22Μ.  31  ΑΜΕΡΙΚΗΣ 11 Χ.Ε.Ν.  ΤΡΕΙΣ ΡΩΜΑΪΚΟΙ  ΤΑΦΟΙ , 
ΕΝΑΣ ΑΠΛΟΣ ΚΑΙ  ΕΝΑΣ ΔΙΠΛΟΣ (ΤΑ ΕΥΡΗΜΑΤΑ ΣΤΟ ΦΕΤΙΧΕ ΤΖΑΜΙ)  ΑΠΟ ΜΑΡΜΑΡΟ.  ΑΕ 1971,  ΧΡΟΝ.  30-31 1953 32  ΣΤΑΔΙΟΥ 5 
ΚΡΕΜΜΥΔΗ 4 ΚΛΑΣΙΚΟΙ  ΤΑΦΟΙ  ΤΟΥ ΓΝΩΣΤΟΥ ΝΕΚΡΟΤΑΦΕΙΟΥ ΤΗΣ ΠΕΡΙΟΧΗΣ (ΑΕ 1958,Σ .ΧΑΡΙΤΩΝΙΔΗΣ)  ΑΔ25(1970) -Β1,90  1969 
-4 ,00Μ.  33  ΒΟΥΚΟΥΡΕΣΤΙΟΥ ΚΑΙ  ΠΑΝΕΠΙΣΤΗΜΙΟΥ -  ΥΔΡΕΞ ΨΗΦΙΔΩΤΟ ΔΑΠΕΔΟ ΡΩΜΑΙΟΚΡΑΤΙΑΣ ΣΕ ΜΗΚΟΣ 6 ,50Μ.  ΚΑΙ 
ΧΡΩΜΑΤΙΣΤΑ ΚΟΝΙΑΜΑΤΑ ΤΟΙΧΩΝ.  ΛΕΙΨΑΝΑ ΥΠΟΚΑΥΣΤΟΥ (ΒΛ.  ΚΑΙ  ΠΑΝΕΠΙΣΤΗΜΙΟΥ,  1960)  ΑΔ 16 (1960) -Β1,  28  1960 34  ΣΤΑΔΙΟΥ, 
ΕΡΓΑ ΟΤΕ [ΒΙΒΛΙΟΠΩΛΕΙΟ ΕΛΕΥΘΕΡΟΥΔΑΚΗ-ΚΑΠΝΟΠ.ΤΖΑΝΝΕ]  ΣΤΟ ΠΕΖΟΔΡΟΜΙΟ ΠΡΟ ΤΩΝ ΔΥΟ ΚΑΤΑΣΤΗΜΑΤΩΝ,  ΘΕΜΕΛΙΑ 
ΜΙΚΡΟΥ ΣΤΩΪΚΟΥ ΟΙΚΟΔΟΜΗΜΑΤΟΣ ΜΕ ΜΑΡΜΑΡΙΝΟ ΣΤΥΛΟΒΑΤΗ ΟΠΟΥ ΣΩΖΟΝΤΑΝ ΣΤΗ ΘΕΣΗ ΤΟΥΣ ΔΥΟ ΙΩΝΙΚΕΣ ΒΑΣΕΙΣ ΚΙΟΝΩΝ 
ΜΕ ΜΕΤΑΞΟΝΙΟ 2 .55Μ.  ΑΕ 1973,ΧΡΟΝ.  70  1957 35  ΠΑΝΕΠΙΣΤΗΜΙΟΥ (ΜΕΤΑΞΥ Μ.  ΒΡΕΤΑΝΙΑΣ ΚΑΙ  ΑΣΤΗΡ ΠΑΛΛΑΣ-ΠΕΡΙΦΕΡΕΙΑΚΟ 
ΣΚΑΜΜΑ ΜΕΤΡΟ ΣΤΑΘΜΟΣ “ΣΥΝΤΑΓΜΑ”)  ΤΜΗΜΑ ΤΟΙΧΟΥ ΑΠΟ ΟΠΤΟΠΛΙΝΘΟΥΣ ΚΑΙ  ΚΟΝΙΑΜΑ,  4  ΕΓΧΥΤΡΙΣΜΟΙ  ΣΕ ΑΜΦΟΡΕΙΣ ΚΑΙ 
ΤΑΦΕΣ ΠΑΡΑΜΕΡΙΣΜΕΝΕΣ.  ΑΔ48(1993) -Β1,35  1993 36  ΣΤΑΘΜΟΣ ΣΥΝΤΑΓΜΑ – Μ.  ΒΡΕΤΑΝΙΑ ΝΕΚΡΟΤΑΦΕΙΟ ΚΑΙ  ΛΟΥΤΡΟ ΑΠΟ 2Ο 
Π.Χ.  ΩΣ 6Ο Μ.Χ.  ΑΙΩΝΑ 1997 -1 ,50Μ.  37  ΠΑΝΕΠΙΣΤΗΜΙΟΥ 2  ΚΑΙ  Β.  ΣΟΦΙΑΣ ΤΜΗΜΑ ΤΟΥ ΑΔΡΙΑΝΕΙΟΥ ΤΕΙΧΟΥΣ ΤΗΣ ΝΕΑΣ ΠΟΛΕΩΣ 
ΜΕ ΤΕΤΡΑΓΩΝΟ ΠΥΡΓΟ.  ΣΥΣΤΑΣ 14 ΤΑΦΩΝ ΤΟΥ 5ΟΥ ΑΙ .  Π .Χ.  ΠΡΟ ΤΗΣ Β.  ΠΑΡΕΙΑΣ ΤΟΥ ΤΕΙΧΟΥΣ ΑΠΟ ΓΝΩΣΤΟ ΝΕΚΡΟΤΑΦΕΙΟ 
ΑΔ29(1973-74) -Β1,124-127 1974 -2 ,00Μ.  ΤΗΣ ΠΕΡΙΟΧΗΣ (ΧΑΡΙΤΩΝΙΔΗΣ,  ΑΕ 1958)  38  ΛΕΩΦΟΡΟΣ Β.  ΣΟΦΙΑΣ ΓΩΝΙΑ 1997 -1 ,07Μ.  39 
ΠΛΑΤΕΙΑ ΣΥΝΤΑΓΜΑΤΟΣ,  ΕΝΑΝΤΙ  Ε ΙΣΟΔΟΥ Μ.  ΒΡΕΤΑΝΙΑΣ ΤΜΗΜΑΤΑ ΡΩΜΑΪΚΗΣ ΔΕΞΑΜΕΝΗΣ ΜΕ 2  ΔΙΑΜΕΡΙΣΜΑΤΑ.  ΑΕ 1973, 
ΧΡΟΝΙΚΑ 69-70 1957 40  ΠΛΑΤΕΙΑ ΣΥΝΤΑΓΜΑΤΟΣ (Α ΤΜΗΜΑ),  ΣΤΑΘΜΟΣ ΜΕΤΡΟ “ΣΥΝΤΑΓΜΑ” ΒΑ ΓΩΝΙΑ (Λ.  ΑΜΑΛΙΑΣ ΚΑΙ  Β. 
ΓΕΩΡΓΙΟΥ Α’ ) :  ΚΩΔΩΝΟΣΧΗ-ΜΗ ΔΕΞΑΜΕΝΗ ΕΠΙΧΡΙΣΜΕΝΗ ΜΕ ΥΔΡΑΥΛΙΚΟ ΚΟΝΙΑΜΑ ΚΑΙ  ΔΥΟ ΑΓΩΓΟΙ .  ΟΣΤΡΑΚΑ ΡΩΜΑΪΚΩΝ 
ΧΡΟΝΩΝ ΕΩΣ ΤΟΝ 3Ο ΑΙ .  Μ.Χ.  ΑΔ 47,  1992,  Β1,  22-23  1992 41  ΠΛΑΤΕΙΑ ΣΥΝΤΑΓΜΑΤΟΣ,  ΕΡΓΑ ΔΗΜΟΥ ΑΘΗΝΑΙΩΝ ΔΥΟ ΠΑΡΑΛΛΗΛΟΙ 
ΣΕ ΑΠΟΣΤΑΣΗ 3Μ.  ΤΟΙΧΟΙ ,  ΔΙΑΦΟΡΕΤΙΚΗΣ ΚΑΤΑΣΚΕΥΗΣ,  ΣΕ ΧΑΝΔΑΚΑ ΠΑΡΑΛΛΗΛΟ ΠΡΟΣ ΤΗΝ ΟΘΩΝΟΣ.  ΟΙ  ΤΟΙΧΟΙ  ΣΕ ΕΠΙΧΩΣΕΙΣ 
ΜΕ ΟΣΤΡΑΚΑ ΡΩΜΑΙΟΚΡΑΤΙΑΣ.  ΑΚΕΡΑΙΟ ΜΑΡΜΑΡΙΝΟ ΠΡΟΣΩΠΕΙΟ ΕΠΟΧΗΣ ΤΡΑΪΑΝΟΥ.  ΑΔ 45,  1990,  Β1,  42-43  1990 -0 ,42Μ.  ΕΩΣ 
1 ,07Μ.  42  ΣΤΑΘΜΟΣ ΣΥΝΤΑΓΜΑΤΟΣ –  ΕΙΣΟΔΟΣ Β -  C ΥΔΡΑΓΩΓΕΙΟ ΠΕΙΣΙΣΤΡΑΤΕΙΟ 1996 -1 ,50Μ.  43  ΦΙΛΕΛΛΗΝΩΝ ΚΑΙ  ΠΛΑΤΕΙΑΣ 
ΣΥΝΤΑΓΜΑΤΟΣ (ΠΕΡΙΦΕΡΕΙΑΚΟ ΣΚΑΜΜΑ ΣΤΑΘΜΟΥ ΜΕΤΡΟ “ΣΥΝΤΑΓΜΑ”)  ΝΕΩΤΕΡΟΣ ΑΓΩΓΟΣ ΟΜΒΡΙΩΝ ΚΑΙ  ΤΟΙΧΩΜΑ ΦΡΕΑΤΙΟΥ. 
ΑΔ 48,  1993,  Β1,  35  1993 44  ΠΛΑΤΕΙΑ ΣΥΝΤΑΓΜΑΤΟΣ (Α ΤΜΗΜΑ),  ΣΤΑΘΜΟΣ ΜΕΤΡΟ “ΣΥΝΤΑΓΜΑ” ΝΑ ΓΩΝΙΑ (Λ.  ΑΜΑΛΙΑΣ ΚΑΙ 
ΟΘΩΝΟΣ):  ΤΜΗΜΑ ΠΕΡΙΒΟΛΟΥ ΜΕ 5  ΤΑΦΟΥΣ (4  ΣΑΡΚΟΦΑΓΟΙ  ΚΑΙ  1  ΚΕΡΑΜΟΣΚΕΠΗΣ)  ΔΥΟ ΣΥΝΕΧΟΜΕΝΟΙ  ΤΑΦΙΚΟΙ  ΠΕΡΙΒΟΛΟΙ 
ΚΑΙ  8  ΤΑΦΟΙ .  ΟΣΤΡΑΚΑ ΑΠΟ ΤΟΝ 5Ο ΜΕΧΡΙ  ΤΑ ΠΡΩΙΜΑ ΡΩΜΑΪΚΑ ΧΡΟΝΙΑ.  ΤΜΗΜΑ “ΠΕΙΣΙΣΤΡΑΤΕΙΟΥ” ΥΣΤΕΡΟΚΛΑΣΙΚΟΥ ΑΓΩΓΟΥ 
ΣΩΖΟΜΕΝΟΥ ΜΗΚΟΥΣ 5Μ.  ΑΔ 47,  1992,  Β1,  22-23  1992 -1 ,10Μ.  45  ΛΕΩΦΟΡΟΣ ΑΜΑΛΙΑΣ ΚΑΙ  ΛΕΩΦΟΡΟΣ Β.  ΣΟΦΙΑΣ (ΑΝΑΛΗΜ. 
ΤΟΙΧΟΣ ΠΑΛΑΙΩΝ ΑΝΑΚΤΟΡΩΝ) ΜΕΡΟΣ ΥΠΟΚΑΥΣΤΟΥ ΚΑΙ  ΘΟΛΩΤΗ ΥΠΟΝΟΜΟΣ ΑΠΟ Β ΠΡΟΣ Ν ΣΤΟ ΚΕΝΤΡΟ ΤΗΣ ΠΛΑΤΕΙΑΣ (ΔΗΛ. 
ΠΡΟ ΤΟΥ ΑΓΝΩΣΤΟΥ)  ΚΑΙ  ΚΑΤΩΘΕΝ ΤΗΣ ΒΔ ΓΩΝΙΑΣ ΤΟΥ ΕΘΝΙΚΟΥ ΚΗΠΟΥ.  ΦΡΕΑΤΑ ΕΞΑΕΡΙΣΜΟΥ ΚΑΤΑ ΔΙΑΣΤΗΜΑΤΑ.  ΤΟ 
ΥΠΟΚΑΥΣΤΟ ΒΡΕΘΗΚΕ ΠΡΟΣ ΤΗΝ ΠΛΕΥΡΑ ΤΟΥ ΑΝΑΛΗΜΜΑΤΙΚΟΥ ΤΟΙΧΟΥ,  ΟΠΟΥ ΚΑΙ  Ο ΔΙΑΔΡΟΜΟΣ ΤΟΥ ΘΕΡΜΑΙΝΟΜΕΝΟΥ 
ΔΩΜΑΤΙΟΥ.  ΑΔ 14 (1931-32) ,  46-48  1931 ΠΛΑΚΟΣΤΡΩΤΟ ΠΗΛΙΝΟ ΔΑΠΕΔΟ.  46  ΛΕΩΦΟΡΟΣ Β.  ΣΟΦΙΑΣ ΣΤΗΝ ΒΟΥΛΗ ΤΟΙΧΟΙ ,  ΤΑΦΕΣ 
1998 -1 ,80Μ.  47  ΠΛΑΤΕΙΑ ΣΥΝΤΑΓΜΑΤΟΣ (Δ ΠΕΖΟΔΡΟΜΙΟ ΑΓΝΩΣΤΟΥ ΣΤΡΑΤΙΩΤΗ) ,  ΠΕΡΙΦΕΡΕΙΑΚΟ ΣΚΑΜΜΑ ΣΤΑΘΜΟΥ ΜΕΤΡΟ 
“ΣΥΝΤΑΓΜΑ” ΥΠΟΓΕΙΟΣ ΛΑΞΕΥΤΟΣ ΑΓΩΓΟΣ,  ΤΡΕΙΣ ΠΗΛΙΝΟΙ  ΑΓΩΓΟΙ ,  ΔΑΠΕΔΟ ΑΠΟ ΧΩΜΑ,  ΚΕΡΑΜΙΔΙΑ ΚΑΙ  ΚΟΝΙΑΜΑ,  ΠΗΛΙΝΟΣ 
ΑΓΩΓΟΣ ΤΟΥΡΚΟΚΡΑΤΙΑΣ,  ΛΑΞΕΥΤΟ ΦΡΕΑΡ ΚΟΝΙΑΜΕΝΟ.  ΑΔ 48,  1993,  Β1,  34  1993 48  ΣΤΑΘΜΟΣ ΣΥΝΤΑΓΜΑ – ΕΙΣΟΔΟΣ F ΑΓΩΓΟΙ , 
ΠΗΓΑΔΙΑ,  ΣΥΝΕΧΕΙΑ ΤΗΣ ΚΟΙΤΗΣ ΤΟΥ ΗΡΙΔΑΝΟΥ 1997 -2 ,00Μ.  ΕΩΣ 3 ,50Μ.  49  ΛΕΩΦΟΡΟΣ ΑΜΑΛΙΑΣ -  ΔΥΤΙΚΟ ΠΕΖΟΔΡΟΜΙΟ -  ΠΡΟ 
ΤΩΝ ΑΡ.  2 -8  (ΠΕΡΙΦΕΡΕΙΑΚΟ ΣΚΑΜΜΑ ΣΤΑΘΜΟΥ ΜΕΤΡΟ “ΣΥΝΤΑΓΜΑ”)  ΠΡΟ ΤΟΥ ΑΡ.  4 :  ΚΤΙΣΤΟΣ ΣΙΡΟΣ ΑΔ 48,  1993,  Β1,  34  1993 
50  ΛΕΩΦΟΡΟΣ ΑΜΑΛΙΑΣ 2  -  ΖΑΠΠΕΙΟ (ΦΡΕΑΡ ΜΕΤΡΟ) ΤΡΑΠΕΖΙΟΣΧΗΜΟ ΚΤΙΣΜΑ ΥΣΤΕΡΟΚΛΑΣΙΚΩΝ ΧΡΟΝΩΝ,  ΙΣΩΣ ΙΕΡΟ,  ΑΡΙΣΤΗΣ 
ΔΙΑΤΗΡΗΣΗΣ ΒΑΛΑΝΕΙΟ ΤΩΝ ΑΡΧΩΝ ΤΟΥ 4ΟΥ Μ.Χ.  ΑΙ .  ΜΕ ΕΠΙΣΚΕΥΕΣ ΤΟΥ 5ΟΥ-6ΟΥ Μ.Χ.  ΑΙ . ,  ΡΩΜΑΪΚΗ ΟΔΟΣ,  ΒΥΖΑΝΤΙΝΟΙ  Σ ΙΡΟΙ 
ΚΑΙ  ΠΙΘΟΙ  ΚΑΙ  ΥΣΤΕΡΟΒΥΖΑΝΤΙΝΟΙ  ΚΛΙΒΑΝΟΙ .  ΑΔ 49,  1994,  Β1,  32-34  1994 -1 ,50Μ.  ΕΩΣ 3 ,10Μ.  51  ΛΕΩΦΟΡΟΣ ΑΜΑΛΙΑΣ (ΜΕΤΡΟ, 
ΣΤΑΘΜΟΣ “ΣΥΝΤΑΓΜΑ”)  ΧΩΡΟΣ ΕΚΤΑΣΗΣ 7 ,5  ΣΤΡΕΜΜΑΤΩΝ,  ΜΕ ΧΡΗΣΗ ΑΠΟ ΤΗΝ ΥΠΟΜΥΚΗΝΑΪΚΗ ΕΠΟΧΗ ΕΩΣ ΤΗΝ ΟΘΩΝΙΚΗ 
ΠΕΡΙΟΔΟ.  ΥΠΟΜΥΚΗΝΑΪΚΟΣ ΤΑΦΟΣ,  ΤΜΗΜΑΤΑ ΤΟΥ ΠΕΙΣΙΣΤΡΑΤΕΙΟΥ ΥΔΡΑΓΩΓΕΙΟΥ,  ΕΡΓΑΣΤΗΡΙΟ ΧΑΛΚΟΥΡΓΙΑΣ Β’ ΜΙΣΟΥ 5ΟΥ 
Π.Χ.  ΑΙ .  ΜΕ 20 ΔΩΜΑΤΙΑ ΚΑΙ  7  ΛΑΚΚΟΥΣ ΧΥΤΕΥΣΗΣ,  ΠΕΡΙΣΤΥΛΗ ΑΥΛΗ 4ΟΥ Π.Χ.  ΑΙ . ,  Δ ΙΑΜΟΡΦΩΣΗ ΤΗΣ Η ΚΕΝΤΡΙΚΗΣ ΟΔΟΥ ΠΡΟΣ 
ΤΗΝ ΜΕΣΟΓΑΙΑ ΜΕ ΑΝΑΛΗΜΜΑΤΑ,  ΝΕΚΡΟΤΑΦΕΙΟ 4ΟΥ Π.Χ.  -  3ΟΥ Μ.Χ.  ΑΙ . ,  ΤΕΡΑΣΤΙΟ ΒΑΛΑΝΕΙΟ 4ΟΥ Μ.Χ.  ΑΙ ,  ΥΔΡΑΓΩΓΕΙΟ ΚΑΙ 
ΟΔΟΣ 4ΟΥ ΑΙ .  Μ.Χ. ,  15  ΠΑΛΑΙΟΧΡΙΣΤΙΑΝΙΚΟΙ  ΤΑΦΟΙ ,  ΤΜΗΜΑ ΒΥΖΑΝΤΙΝΟΥ ΟΙΚΙΣΜΟΥ ΜΕ 13 Σ ΙΡΟΥΣ,  ΔΕΞΑΜΕΝΕΣ ΚΑΙ  ΑΓΩΓΟΙ 
ΤΟΥΡΚΟΚΡΑΤΙΑΣ,  ΤΜΗΜΑ ΠΙΘΑΝΟΝ ΤΟΥ ΤΕΙΧΟΥΣ ΤΟΥ ΧΑΣΕΚΗ,  ΛΙΘΟΣΤΡΩΤΟ ΟΘΩΝΙΚΗΣ ΠΕΡΙΟΔΟΥ.  ΣΤΟ Ν ΤΜΗΜΑ ΤΗΣ 
ΑΝΑΣΚΑΦΗΣ Η ΚΟΙΤΗ ΤΟΥ ΗΡΙΔΑΝΟΥ,  ΠΛΑΤΟΥΣ 50Μ.  ΑΔ 49,  1994,  Β1,  27-32  1992-1994 -2 ,00Μ.  ΕΩΣ -5 ,60Μ.  52  ΦΡΕΑΡ ΕΘΝΙΚΟΥ 
ΥΔΡΑΓΩΓΕΙΟ ΚΗΠΟΥ 1995 -2 ,00Μ.  ΠΕΙΣ ΙΣΤΡΑΤΕΙΟ,  ΝΕΚΡΟΤΑΦΕΙΟ,  ΟΙΚΟΔΟΜΙΚΟ ΣΥΓΚΡΟΤΗΜΑ.  525-6ΟΣΑΙΩΝΑΣ Μ.Χ.  ΕΩΣ 3 ,10Μ. 
53  ΛΕΩΦΟΡΟΣ ΑΜΑΛΙΑΣ (Δ ΠΕΖΟΔΡΟΜΙΟ ΕΘΝΙΚΟΥ ΚΗΠΟΥ)  -  ΠΕΡΙΦΕΡΕΙΑΚΟ ΣΚΑΜΜΑ ΜΕΤΡΟ,  ΣΤΑΘΜΟΥ “ΣΥΝΤΑΓΜΑΤΟΣ” ΤΟ 
ΗΜΙΣΥ ΜΙΚΡΟΥ ΚΤΙΣΤΟΥ ΒΥΖΑΝΤΙΝΟΥ ΣΙΡΟΥ,  ΤΜΗΜΑΤΑ ΠΕΝΤΕ ΤΟΙΧΩΝ ΑΠΟ ΑΡΓΟΥΣ ΛΙΘΟΥΣ,  ΠΛΙΝΘΟΥΣ ΚΑΙ  ΚΟΝΙΑΜΑ,  ΟΚΤΩ 
ΑΓΩΓΟΙ  -  ΟΙ  ΔΥΟ ΤΗΣ ΤΟΥΡΚΟΚΡΑΤΙΑΣ -  ΟΙ  ΥΠΟΛΟΙΠΟΙ  ΠΕΙΟΣΧΗΜΟΙ ΚΤΙΣΤΟΙ ,  ΔΑΠΕΔΟ ΑΠΟ ΑΡΓΟΥΣ ΛΙΘΟΥΣ,  ΚΕΡΑΜΙΔΕΣ ΚΑΙ 
ΚΟΝΙΑΜΑ.  ΑΔ 48,  1993,  Β1,  34  1993 0 ,75 /1 ,0Μ.  54  ΛΕΩΦΟΡΟΣ ΑΜΑΛΙΑΣ 14 ΕΤΒΑ ΤΟΙΧΟΙ  ΑΠΟ ΛΑΞΕΥΤΟΥΣ ΠΩΡΟΛΙΘΟΥΣ ΚΑΙ 
ΜΑΡΜΑΡΙΝΕΣ ΠΛΑΚΕΣ ΜΕ ΤΜΗΜΑ ΔΑΠΕΔΟΥ ΑΜΜΟΚΟΝΙΑΣ,  ΑΧΡΟΝΟΛΟΓΗΤΟΥ ΣΤΗΝ ΕΚΘΕΣΗ ΚΤΙΣΜΑΤΟΣ.  ΑΔ 29,  1973-74,  Β1,  83-
84  1973 -2 ,45Μ.  55  ΨΥΛΛΑ ΚΑΙ  Λ .  Β.  ΑΜΑΛΙΑΣ ΤΟΙΧΟΣ ΡΩΜΑΪΚΟΥ ΒΑΛΑΝΕΙΟΥ 1980 -3 ,10Μ.  56  Λ.  Β.  ΑΜΑΛΙΑΣ 24 ΑΡΧΑΙΑ ΟΔΟΣ, 
ΚΤΗΡΙΑ,  ΑΓΩΓΟΙ  1988 -1 ,83Μ.  ΕΩΣ 2 ,73Μ.  

PROTOCOLS/“The Creation of a New City Cen-
tre in Athens along Panepistimiou Street” is 
constructed by the deployment of a series of 
Protocols that determine specific functions. 
In our proposal, Panepistimiou Axis is not con-
sidered just as a mere technical display of a 
pedestrian street, which allows only for pub-
lic transport and partial vehicular circulation. 
If “Archaeology” represents the technique of 
our project, defining the idea of “recovering” 
and “recomposing” the findings into one uni-
fied whole, the three Protocols refer to the 
particular actions the project proposes in or-
der to administer the emerging population of 
fragments. These three actions depart from 
our observations on the very ingredients of the 
city and its history, within which the ruins of 
any kind seek an alternative protocol of habi-
tation and programmatic activation.
The three following Protocols should be there-
fore understood as the structure that makes 
our idiomatic archaeology possible in the body 
of contemporary Athens. It is already clear 
that we do not only refer to the hidden un-
derground cosmos of the city. Even this is not 
only determined by traditional and obvious 
discoveries of a “scientific” and typical ar-
chaeological excavation. Our peculiar digs not 
only display the more or less random ancient 
or medieval ruins. Together with the latter, in-
frastructural networks, recent building mate-
rials, tubes, pipes and rough structural planes 
appear in the public space, constituting equal-
ly materials that will be proved interesting for 
this paradoxical excavation. The arrangement 
of these finds in the public space of Athens, 
together with other traditional archaeological 
discoveries, organizes sitting areas and light-
ing spaces, underlying the peculiar composi-
tion of this Athenian ground. 
Moreover, what we are seeking is the re-con-
ceptualization of the ruin in the present con-
dition and the understanding of the fragment 
as an agent of an alternative meaning for the 
contemporary city. The attempt to construct 
different qualities and occupations of public 
space is primarily undertaken with the removal 
of urban matter. As urban matter we define the 
material that organizes not only the surfaces 
of streets and squares, but also the building 
volumes that define and occupy the surround-
ing area of the Panepistimiou Axis. Abandoned 
structures, degraded passages, empty com-
mercial spaces and unexploited urban roofs are 
therefore incorporated into our project, in an 
effort to regenerate and to economically boost 

these problematic clusters of the Historic 
Centre. The carvings of passages and the 
reactivation of existing arcades, stoas and 
roofs, constitute an urban initiative that 
similarly supervenes on the subtraction of 
building matter in a conceptual way. These 
perforations have a porous quality that 
not only organize the pedestrian flows and 
the public activities, but primarily signify 
a particular relation with the existing. We 
consider these operations as another appli-
cation of our “Archaeological” technique: 
this time, it’s not materialized by trenches 
and pits, but by an “excavation strategy” 
of the existing urban mass. Similarly with 
the ground of streets and squares, the un-
expected recovery of spatial fragments will 
signify a particular relation with the exist-
ing field and the past of the city.
Three structural Protocols are introduced 
in order to materialize our conceptual de-
mands and to orient the architectonic syn-
tax of the project.

The first, “Trench”, consists of a well de-
fined, typical archaeological pit, that be-
comes the “box”, within which the use of 
the existing ground becomes apparent and 
the discoveries of the underground cosmos 
are brought to the surface. These boxes, 
no deeper than two meters, contain the 
wealth of this historical layering of the city. 
They are scattered in predefined positions 
throughout the proposal and they acquire 
several uses: from mere exhibition displays, 
lighting features and “spectacles”, to sit-
ting areas along the pedestrian route, or 
small amphitheatrical spaces for collective 
uses and performances, like the extensive, 
amphitheatrical excavation of Dikaiosynis 
Square. This “Trench Protocol” is curated 
as the main element of the new city ground 
and directs the design of the pattern of the 
“New Panepistimiou Axis”.
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The second, the 
“Passages”, introduces 
a “re-organizational pro-
tocol”, an almost juridical 
or legislative framework that al-
lows for the evolution of semi-public 
/ semi-private co-operations in the city. This protocol combines public and 
private funds and gives economic initiatives to revitalize these degraded spaces. We are 
envisioning various forms of partnership that would allow for new shops to open, for 
the existing to operate more productively, or even alternative functions to appear, 
such as workshops, co-operative stores, educational facilities, which could be as-
sisted by the University, the Municipality or other public institutions and organisa-
tions that can provide funds for a development of that kind. Our project promotes a 
unified architectural treatment of the extensive network of passages, stoas and arcades, 
so much typical and common of central Athens. We aim to underline the importance of these 
spaces for the city and the possibly colossal positive impact that could have in the program-
matic, economic and symbolic transformation of Panepistimiou Axis.
The third, “Public Roofs and Canopies” represent a complementary to the “Passages” protocol. The 
“Roofs” consist of a set of rules that act upon this artificial Athenian ground, the extended flat ter-
races, which remain totally unexplored and unexploited by the inhabitants of the city. What we aim 
with this protocol is to transform these degraded spaces to attractive areas of destination, which 
could similarly be administered in collaboration of private and public agents. Similarly to the “Pas-
sages”, forms of public/private or cooperative enterprises would take over, with a responsibility to 
construct and to maintain these roofs as common spaces of the city. These spaces, which would then 
acquire and host a series of public facilities, would become eventually the new emblematic areas 
of the capital: from up above the ground, the landscape of Athens, the Acropolis Hill, the new Axis 
itself would be observe, offering an additional cultural and economic value to the Historic Centre. 
The “Canopies” on the other hand, act as the moments, where the materiality of the Ground be-

comes 
p a r a d o x i -

cally applicable 
to a lightweight, protec-

tive structure of the pub-
lic space. Canopies appear 

as indispensable elements 
of the public space, shel-

tering both areas on the 
ground and on the public roofs. 

The most emblematic of them all is the 
“Korai Square Canopy”, which transforms the 
open-air plaza to an urban “interior”. Korai Square, 
being the centerpiece of the Panepistimiou Axis, acquires 
a highly symbolic role: the proposed Canopy represents the 
will of the Public Authorities and the Onassis Foundation to shel-
ter the overwhelmed city centre of Athens. The very materiality of 
this gesture, with a white-painted metallic structure supporting common 
building materials, organized in an orthogonal grid 25 meters above ground, 
symbolizes the gentle, compromising, non-violent treatment of the Athenian public 
space by the competition’s organizers and promoters.
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“Athenian Trenches” comprise of this series of spatial and structural Protocols 

which are responsible to organize the various territories in the area of interven-

tion. The Protocols consist of a precise description of conditions, existing and 

projected ones. Throughout the project, the provisions of the technical data and 

the guidelines of NTUA’s Research Program are kept and respected in their en-

tirety, especially the ones regarding the circulation patterns. In addition to this, 

a slow circulation lane connects Filellinon Street to the Stadium behind Zap-

peion. An existing unused road can ease the circulation it times of heavy traffic 

and reduce the number of cars passing in front of the temple of Olympian Zeus 

if needed. 

The directions of the Research Program determine exclusively the nature of pe-

destrian network, the private-car traffic, the bike routes and the circulation, the 

stops and the pathways of the public transport. The Three Protocols allow for all 

of the above to acquire a precise resolution, defining the capability of the area 

and allowing for the smooth and uninterrupted flows of people and vehicles, as 

described in the competition brief. The Protocols rationalize the architectural 

organization of the various fragments and materials of the New Ground. The po-

sition of the “Trenches”, the network of “Passages”, the display of “Public Roofs 

and Canopies”, together with the thoroughly studied plantation and its varieties, 

aim to create different typologies of spatial and functional occupation of the 

Athenian public space. Moreover, the Protocols direct the potential implied and 

inherited in the randomness and the unexpectedness of the excavation process. 

The Protocols are the public space, architecturally treated, as possibility.



PA R T LY  V I S I B L E  WAT E R I N G  S Y S T E M  F O R  A M A L I A S 

S T R E E T.  E x T E N S I O N  O F  T H E  N AT I O N A L  G A R -

D E N ’ S  WAT E R  N E T W O R K .

Syngrou Ave./ Vasilissis Amalias Ave. / In the corner where these two 
avenues meet, we are proposing a different material for the street: 
the asphalt is replaced by paving blocks, achieving the aesthetic uni-
fication of streets and pavements, but also the significant decrease 
of car speed in this particular area. A temporary parking space for 
tourist buses is organized in Athanasiou Diakou Street, which per-
forms as an alternative point to Dionysus Centre that allows for visi-
tors to access the Acropolis and other archaeological sites from this 
side of Dionysiou Areopagitou Street. The fencing of the south side 
of the Olympian Zeus Temple is partially modified.

Temple of Olympian Zeus/Dionysiou Areopagitou 
Str./Amalias Ave. / The applied Trench Protocols 
direct the extension of the archaeological site 
towards the Acropolis Museum, expanding and 
completing the unification of the archaeological 
sites of Athens. The space in front of Dionysiou 
Areopagitou Street is partially excavated, and the 
ground pattern meets the corresponding pavings 
of the project undertaken in the previous decade 
by Unification of the Archaeological Sites of Athens 
S.A. (EAxA). This particular location becomes the 
‘entrance” of our proposal, while being simultane-
ously the meeting point of the old and the modern 
city. The pedestrian flow from the archaeological 
sites of Acropolis and Philopappou Hills, directed 
through Dionysiou Areopagitou Street and the New 
Acropolis Museum.

AREAS OF INTERVENTION / Vasilissis Amalias Ave./
National Garden / The area from the Temple of 
Olympian Zeus to Syntagma Square is organized as 
an extension of the National Garden. The adjacent 
to the garden sidewalk is extended towards the av-
enue, with a series of trees planted parallel to the 
narrowed street. This creates a generous exten-
sion of the planted area on the surface of the old 
avenue, in order to organize a threshold for the 
entrance in the city. A water canal, which runs par-
allel to the pedestrian route, adds another natural 
element on the site, while part of the underground 
irrigation system is uncovered on the ground sur-
face. 
Concerning this expansion of the National Garden 
there is a need for tree re-plantation, combined 
with the appropriate planting species that ought to 
be resistant to high temperatures and draughts as 

well as viable to salty soil, resistant to air and light 
pollution and able to grow deep roots, in order to 
be able to withstand soil compression. The select-
ed species and their position aims to improve the 
current environmental condition of the area by re-
ducing environmental air pollution, acting against 
noise and reducing the soil temperature with their 
thick shadow. Furthermore, certain tree species 
correspond to the trees of the National Garden 
as, for example, the broad-leaved ones. To ensure 
that trees and plants are accurately watered, the 
current water banks and water sources of the Na-
tional Garden will be used. An underground net-
work will circulate the water to the surface of the 
vast pavement through visible streams. The ground 
that consists of the alley’s planted areas is com-

pressed soil. The new species applying 
to these needs are for example Robinia 
pseudoakakia, Koerenteria paniculata 
and Cercis siliguastrum.

taken over and directed towards the very centre of 
Athens. The high load of visitors and tourists of the 
area do not only find an “alternative” route to ap-
proach the commercial centre, different from the 
one that directs the flow through Thyseion, Plaka 
and Monastiraki districts. The main premise of our 
project is to introduce a complementary narrative 
for the city, which is promoted through the ex-
cavational and organizational protocols. Visitors, 
inhabitants and tourists would be able to follow 
a pedestrian route that unveils, in plan -through 
the treatment of the ground- and in section -within 
trenches and pits- traces of Athens’ past and con-
temporary life. 

This part of the proposal initiates the central pe-
destrian route that runs throughout the “New Pan-
epistimiou Axis”. This wide pedestrian infrastruc-
ture develops all along Amalias Avenue, reaches 
Syntagma Square and then, through Panepisti-
miou Street, directs pedestrian traffic to Omonoia 
Square and Patission Street. The alley runs either 
parallel to cars or next to the new tram network. 
The width of both Amalias Avenue and Panepisti-
miou Street allows for this generous alley to be 
developed, while, apart from the requested traf-
fic infrastructure, the avenues are capable to host 
designated areas for plantation and small or large 
archaeological gardens. These are precisely the el-
ements - the alley, the ground pattern, the plants 
and the predefined Trenches- that allow for a new 
interpretation of the “place”, different yet relat-
ed to Pikionis’.

As required, the traffic from Syngrou Ave. to the 
Historic Centre is organized just for public trans-
port. One additional special lane for local traf-
fic is also provided. In Philellinon Ave., the traf-
fic from Stadiou Ave. is directed towards Syngrou 
Ave., which remains the main exit route from the 
city centre, towards the southern direction. As re-
quired in NTUA’s Research Program, only right turn 
from Philellinon is allowed, with the vehicles lim-
ited in two lanes. A bike route that runs parallel 
with the pedestrian flow, starts from Syngrou Ave. 
and leads towards the city centre and the core of 
Panepistimiou Axis. The bike route follows the pro-
visions of NTUA’s proposal and connects with the 
other recommended routes on Vasilissis Sophias 
and Patision Aves. Bicycle hubs are located at the 
beginning of the route, in Syngrou Avenue, and are 
also scattered along the way in specific locations.



Syntagma Square:
The upper level of Syntagma 
Square, which is part of the 
competition brief, is organized 
by a single gesture: in order to 
promote the symbolic political 
character of the square, the 
entire surface is unified and 
covered by only one material, a 
unique, white asbestos-asphal-
tic matter. The treatment of the 
square transforms it into one, 
undivided platform that allows 
for multiple uses. Since the ma-
terial is hard and resistant, the 
partial vehicular traffic is not at 
all disturbed. The narrow street 
that NTUA’s research demands, 
is now included in the new ur-
ban surface of the ‘Unknown 
Soldier Memorial’. The bottom 
end of Vasilissis Sophias Ave. is 
pedestrianized (from Academias 
to Stadiou Strs.) following the 
provisions of the brief. Bus and 
tram lanes are maintained, al-
lowing for optimum circulation 
of public means of transporta-
tion.   

“Korai”: Klafthmonos Square / 
Korai Str. / Neoclassical Trilogy
This particular area constitutes 
the centerpiece of the proj-
ect. Apart from the generous 
Canopy that transforms Korai 
Street to a semi-interior urban 
space, various Trenches unveil 
parts of the underground sta-
tion and other findings. This 
treatment starts from the bot-
tom of Klafthmonos Square, 
with extensive archaeological 
excavations, penetrates Korai 
Street and concludes in front of 
the Neoclassical Trilogy, re-or-
ganizing the subway gates and 
staircases. New plantations, 
organized in orthogonal grids, 
underline the emblematic char-
acter of this spot for the city of 
Athens. Similarly to Syntagma 
Square, the ground is only cov-
ered with asbestos-asphaltic 
material, in an effort to unify 
the whole area and to promote 
the place’s political and cultur-
al significance. 
The treatment of this particular 
site aims to reintroduce Stama-
tis Kleanthis’ and Eduard Schau-
bert’s 1830s initial layout plan 
for Athens. In their proposal, 
Korai Square was part of an ex-
tensive, vertical boulevard that 
connected the first Palace (to-
day Klafthmonos Square) with 
the institutional cluster of the 
Neoclassical Trilogy (Academy/ 
University/ Library). In our 
project, the unifying treatment 
of the ground surface re-estab-
lishes the unity of this highly 
symbolic space for the Capital.    
“Korai” is also strongly related 
with various Passages that di-
rect pedestrian flow into the 
new square. It’s therefore an 
indispensable asset of these 
Protocols, since it unifies circu-
lation vectors and becomes the 
focal point of the proposed net-
work of arcades, passages and 
stoas in the area.  



Dikaiosynis Square / The 
square is carefully designed 
as an extended archaeologi-
cal Trench. A space below the 
ground level is proposed, in an 
amphitheatrical form, which 
would function together with 
the unused Courthouse that 
sits on Stadiou Street at the 
west side of the square. 
Today, Dikaiosynis Square con-
sists of a residual space, which 
remains detached from the 
city fabric. Our aim is to orga-
nize the square as a continua-
tion of the “New Panepistimiou 
Axis”, offering the possibility 
of an open air, programmatic 
and functional relief of the 
axis’ linear dynamique. 

We are therefore creating an enclave in the form of a geo-
metrically defined archaeological pit. The pedestrians will be 
able to descend to the shadowy areas of the garden, which is 
orchestrated by the random findings of the existing ancient 
cemetery. Pedestrian circulation on the “New Dikaiosynis 
Square” will be possible, even while the space will be under 
construction. A series of decks and passages are put in place, 
connecting the area of the square with Panepistimiou Axis and 
the surrounding building blocks and sidewalks. The very pro-
cess of construction will perform as a theatrical event for the 
contemporary city, since the pedestrians will be able to ob-
serve the whole expedition. This is a very important aspect of 
our idiomatic Archaeology: this process does not in any case 
destruct the construction of the remaining areas and pavings 
of the Axis, or even the archaeological research itself. What 
is important in our project is the definition of the Protocol 
and the precise position of the Trench on the ground surface 
of the Axis. 

Upon delivery of the “New Di-
kaiosynis Square”, the Pedestrian 
flows will be maintained - the 
construction and maintenance of 
lightweight bridges will allow for 
a defined connection of the ex-
isting passages and the surround-
ing building blocks, like Arsakeio, 
intensifying their connective net-
work.



Omonoia Square / Omonoia Square becomes another emblematic moment of our proposal. The Trenches, 
organized in a canonical grid, unveil the interior of the underground station. The square will be transformed 
to a spatial system that functions not only on the ground level, but mostly, as a thoughtful relationship of the 
underground levels with the partially uncovered subway station. We maintain a complex, strategic attitude 
that, in the one hand organizes the homogeneous space of the square and, in the other, unveils fragments 
of the existing, currently forgotten and diminished. This unifying technique is the spatial element that was 
constantly missing from Omonoia Square, one of the very first designed public spaces of Athens. Our proposal 
offers another extremely important aspect, re-establishing the uninterrupted view from the square, through 
Athinas Street, to Acropolis Hill, the best the city centre can present. According to the traffic engineering pro-
visions of NTUA’s Research Program, the motor vehicle traffic is significantly compromised. We want to under-
line the following remarks. We strongly believe that the degraded appearance and almost unacceptable condi-
tion of the square is not due to the reasons often described. The over simplistic, journalistic approach to the 
problems of Omonoia Square tends to neglect many urban components and conditions that makes the square 
so problematic. We argue that, in its current form, the square cannot perform as such. The main problem of 
Omonoia today is the square’s difficulty to organize a series of relations with the surrounding, built sides, es-
pecially in the ground level. This becomes even more apparent while observing the utterly failed placement of 
subway’s stairs and entrances, in the very edge of the square’s periphery. This decision cancelled any possibil-
ity to draft a relation between the horizontal and vertical plane of the square. Organizing sitting and resting 

areas next to the subway entrances, or just aside the very congested thoroughfares would have been impossi-
ble. The competition helps to stop these accumulated problems. Cancelling the vehicular circulation from the 
Panepistimiou Axis constructs one somehow protected area, which allows, for the first time after decades, for 
the introduction of sitting areas and spaces on the square. This will allow for the deployment of commercial 
and leisure activities to take place in the surrounding ground floor spaces. The proposal attempts to reinvent 
the lost square form of Omonoia. The single, unifying material from paving blocks serves this concept and 
underlines the square’s urban character, obliging also the vehicles to run slow. Omonoia was designed to have 
a square form, aiming to become the most prominent public space of Athens. Additionally, the use of paving 
tiles in the surrounding streets, promotes a different driving behaviour around the square, with the decrease 
of car speed becoming mandatory. The extremely problematic design and construction of the existing pave-
ments and sidewalks is completely conflictual with the character and the function of Omonoia Square: its 
most apparent failure is the 1 meter height difference between the platform of the square and the beginning 
of Tritis Septemvriou Street and the failure to install a relation between the vertical and horizontal parts of 
the square on the ground level due to the wrong positioning of the underground entrances. These problematic 
conditions are cancelled and the whole square is designed as one, continuous inclined platform, from Stadiou 
Street to the eastern edge, according to technical specifications. In order to define the much lower, vehicular 
traffic, a series of 40cm., concrete columns a placed at the limits of the maintained streets. In that way, the 
scale and the character of the most important public space of the capital remains uninterrupted.

Patission Street / The proposed tram line, the 
new bike routes and the other means of public 
transport will transform the character of Patission 
Street’s west end. The ground pattern expands 
towards Alexandras Avenue and Aigyptou Square, 
incorporating the thoroughfare to the “New Pan-
epistimiou Axis”. An excavation Trench enriches 
the public space in front of the Archaeological Mu-
seum of Athens, which becomes the conclusion of 
the pedestrian walk that connects Dionysiou Ar-
eopagitou Street and the Acropolis Museum. Patis-
sion Street provides an axis that orients the view 
towards the Parthenon and Erechtheion Temple. 
Because of the idiosyncratic character of Patis-
sion, we organize it as a “Ramblas-like street”, 
through which pedestrians will be able, for the 
first time after the tracing of the street, to expe-
rience the magnificent view of the Acropolis hill.



THE VISITOR AND THE INHABITANT / In our view, 
the “New Panepistimiou Axis” has to play a fun-
damental role in the unification of historic, ar-
chaeological sites of Athens with the commercial 
and political centre of the city. Today, this project 
remains somehow unfinished, since the extensive 
pedestrian network stops at Dionysiou Areopagitou 
Street and below Syntagma Square. As a continu-
ation of this very important network, we consider 
the brief as a challenge to investigate the possibil-
ity to construct a central, urban route in the heart 
of the city, which aims to alternatively organize 
the movement of visitors and inhabitants towards 
and within the culturally and programmatically 
privileged areas of Athens.
Historically, Acropolis Hill always constituted the 
centre of Athens. Most importantly, when the city 
was inaugurated the Capital of the Modern Greek 
State in 1830s, the plan of the new city, by Stama-
tis Kleanthis and Eduard Schaubert, was specifi-
cally contrasting and relating the new settlement 
and the emerging institutions with the ancient ru-

and planners documented these monuments for 
centuries. Today, both artefacts testify the clear-
est manifestation of the ancient city’s topography 
and infrastructure.
In the post-war era, Dimitris Pikionis designed and 
built the pedestrian network that choreographed 
the view and the transition from the city to Acrop-
olis and Philopappou Hills. Today, tourist buses, 
park in the open-air parking of Dionysus Centre 
that stands in between the two hills allowing the 
visitors to follow Pikionis’ extraordinary paths, 
or to walk down towards Bernard Tschumi’s New 
Acropolis Museum. These two projects introduce 
radically different, yet valuable and important, 
interpretations of the landscape and the under-
ground cosmos of the city. The pedestrianized Dio-
nysiou Areopagitou Street, a project of the Greek 
architect Dimitris Diamantopoulos, together with 
the new museum, enrich the visit of the site with 
new urban programs and references to the history 
of Athens. Nevertheless, this path leads to a “dead 
end”: Amalias Avenue is today a highly congested 

Zappeion and the National Garden, “becomes” the 
“New Panepistimiou Axis”, concluding in two direc-
tions: in Omonoia Square and the National Archaeo-
logical Museum in Patission Street. 
The alley is the spine of the project, from which 
all the Protocols developed and related with. This 
strictly pedestrian route is the new form of common 
space we propose as the convergence platform of 
the different users of the city. Furthermore, by fol-
lowing this new path in the city, inhabitants and visi-
tors are able to experience this new relation we are 
initiating between the contemporary and the past, 
the infrastructure and the ruin, the pattern and the 
fragment, the existing urban field and the hidden 
ground of Athens.
The visitors start their wandering from the alter-
native arrival point at the end of Syngrou Avenue 
and Athanasiou Diakou Street. The convergence of 
Amalias Avenue and Dionysiou Areopagitou Street is 
treated with a specifically coloured asphalt, which 
simulates soil surfaces. Together with other ma-
terials, the decrease of the avenue’s width allows 

thoroughfare, which takes significant load of traf-
fic to and from the centre of the city, disrupting 
the free movement of visitors and inhabitants from 
the area around the Acropolis to the contemporary 
city. Even since the embellishing plans by Hoffman, 
the challenge imposed to architects and planners 
was to find a way to create a transition from the 
archaeological sites to modern Athens.
Our ambition is to proceed with a conceptual idea 
capable to establish a contemporary interpreta-
tion of the urban condition of the city centre, in 
relation to a series of questions and speculations 
for the Attica land. What is at stake in our view is 
the possibility to envision a different, up-to-date 
approach to Pikionis’ ideas, adapted to the new 
condition of the city centre, introducing a modi-
fied relation with the Athenian ruins. This gesture 
develops around the needs of two alternative sub-
jects, equally important in our project: the inhab-
itant of Athens and the temporary visitor of the 
city. What we propose is a uninterrupted, pedestri-
an alley that starts at in Syngrou Avenue, connects 
with Dionysiou Areopagitou Street, crosses along 

ins of Acropolis Hill. The characteristic triangular 
form of their proposal, with Panepistimiou Axis 
being one of the three avenues that defined the 
triangle, embraced the hill from the north side, 
symbolically and explicitly encountering the glori-
ous monuments of the past with the commercial 
and civic life of Modern Athens. We could argue 
that this particular plan, as well as the adapted, 
neoclassical architectural language of 19th cen-
tury Athens is the most important spatial and in-
frastructural traces of a historic account, intellec-
tually and materially constructed. This narrative 
fulfilled a political initiative to establish a paradig-
matic city, by proposing a particular form in space 
that could serve as both a symbolic representation 
of the emerging political order and as a manage-
rial, spatial framework. 
Acropolis, together with the Temple of Olympian 
Zeus, not only initiated the placement of the new 
Capital in this particular location in Attica, but both 
monuments appeared as symbolic representations 
of the city in various artistic products, even before 
the 19th century. Travellers, artists, geographers 

for the Temple of Olympian Zeus to be organically 
incorporated in a continuous archaeological prom-
enade, which connects this ancient Greek and Ro-
man monument with Acropolis Hill, underlining their 
often neglected relation. This new urban plateau 
initiates a possible connection between the large 
monuments and sites with others that situate within 
the dense, historic neighborhood of Plaka, such as 
Agias Aikaterinis Square and Lyssicratis’ Monument. 
Moreover, visitors and inhabitants of Athens would 
use this extended, open air space, as an entry point 
to the “New Axis”, which, in our project, expands 
the materiality and the treatment of Panepistimiou 
Street to reach the existing pedestrian network of 
Athens. The unification of the archaeological sites 
of Athens are thus being completed with a particular 
gesture that carries out a radical modification of the 
ground of the city, in a much larger area than the 
one existing today. 
All along Amalias Avenue, visitors and inhabitants 
could now experience various spatial conditions: 
the alley walks them through a new dense garden, 
organically connected with the existing green areas 

of the National Garden and Zappeion. 
The water canal offers and the uncovered irrigation 
system significantly improves the microclimatic con-
ditions and the scattered Trenches and “ruin boxes”, 
which are able to reach, in this particular area, the 
piled foundation stones, i.e. the zero level of Ancient 
Athens, add complementary archaeological narra-
tions. When reach Syntagma Square, the traveller of 
this New Athenian Centre observes the unity of the 
space we are proposing, which underlines the space’s 
highly symbolic political significance. Walking down 
the “New Panepistimiou Axis”, visitors and Athenians 
will be confronted with a series of Trenches, orga-
nized in an orthogonal grid that follows the direction 
of the alley. This pattern organises not only pavings 
and surfaces of the ground, but also the materials 
that the excavation finds in the construction process. 
This structural pattern breaks once more in front of 
the Neoclassical Trilogy and Korai Square. Similarly 
with Syntagma Square, visitors and inhabitants will 
experience the symbolic and spatial unity of a mod-
ern Athenian reference. The alley continues, pass-
ing in front of Dikaiosynis Square, where the large, 

archaeological garden performs as an urban enclave, 
as a complementary space to the Panepistimiou Axis. 
The pathway concludes in two different locations. 
The first destination area of the pathway is Omonoia 
Square, which is being transformed to an “urban ex-
cavation”, a new public space defined by light wells 
and trenches that uncover the underground station. 
The square is now dynamically connected to the axis, 
while the alternated character of Omonoia allows for 
the revitalization of the surrounding area. Locals and 
visitors will be able to explore and to enjoy this fun-
damental public space of the city. 
The second destination point is the National Archae-
ological Museum, in Patission Street, which is also 
treated with the same strategy as the Panepistimiou 
Axis itself. What is now materialized is a consistent, 
spatially defined connection between the two most 
important museums of the city, while, at the same 
time, the concept of archaeology produces, in the 
actual ground of Athens, a historic narrative, bring-
ing the ruins and findings in a constant negotiation 
with the existing.
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TECHNICAL SPECIFICATIONS/PRINCIPLES / The 
project’s general construction strategy for the 
“New Panepistimiou Axis” follows the techniques 
of typical operations of that kind. Our Archaeo-
logical strategy follows scientific precedents of 
the like. The excavation process starts with fact-
finding sections, organized in a strict geometrical 
order, upon a predetermined grid. In the primary 
and secondary area of the competition, various ex-
cavation enterprises and missions that have been 
taken place since the last century, unveil a pleth-
ora of fragments from consecutive historic phases. 
Most of these excavations have followed a random 
order of digs related to works of infrastructure of 
the modern city on the surface of Panepistimiou 
Axis itself, as well as in specific plots that surround 
the avenue. Since the early 1990s, it’s possible to 
define a variety of different archaeological exca-
vation protocols:the main category, large scale 
rescue excavations, that took place parallel with 
the construction of the Subway line, smaller scale 
research sections and trenches, primarily for the 
needs of the infrastructural networks (electricity, 
sewage system, phone lines, gas pipes, etc.), which 
underpass the ground level in low depth (around 
1m). In this particular category belong almost 800 
expeditions of various scale and importance. 
Both types of archaeological protocols brought into 
light a big number of moveable items, fragments 
and materials that expand from the classical times 
to the medieval, ottoman and byzantine eras, to 
the early neoclassical city of the 19th century and 
to the infrastructure of today. However, many of 
these findings are still buried within the ground of 
the city of Athens, primarily permanent construc-

of the findings as building materials and structural 
elements of the proposed protocols. These intro-
duce alternative patterns of spatial occupation in 
the Athenian public space. The longitudinal sec-
tions of our proposed paving, and the various orga-
nized trenches and pits uncover the fragments of 
history, not to celebrate them as such and without 
the will for any ideologically charged connotation, 
easily misunderstood nowadays. Our intention is to 
establish those pieces as items of an all demanding 
present. A wall becomes a bench; building matter 
of the past becomes material for the city’s new 
pavements; a trace of an extinct spatial infra-
structure to a very much alive commonplace of the 
modern city life. 
TRENCH/The Trenches represent the most chal-
lenging technically protocol of our project. The 

important structural principle for us is how to or-
chestrate and design a rather “foreseeable” ran-
domness of the excavation process.
The first step is the construction of a geometrically 
and spatially defined frame, a “ground rack”. The 
second stage is the delivery of this architectural 
-empty- box to archaeologists. We are envisioning 

here a process where the 17 different archaeologi-
cal schools or institutes that operate, or have of-
fices in Athens will be held responsible to research 
specific territories and trenches. This is strategy 
would have an amazing educational and symbolic 
cultural impact, since archaeologists from all over 
the world will collaborate on site. 
If the archaeological excavation and research on 
a specific trench comes to the conclusion that 
there are no, or not interesting findings, the ar-
chitects will have to arrange the pit according to 
the random fragments and materials that could be 
dragged from the contemporary city and its mate-
riality. Hence, a small, 1 meter-deep dig might be 
transformed to a small, enclosed garden or a small 
amphitheatre. 
The arrangement of these spaces will produce 
some sort of urban furniture: lights, resting and 
sitting areas, fountains etc. In a later stage, the 
necessary works will be protected by the built 
frame, allowing the promenaders to observe the 
construction, as if these were theatrical events. 
These actions will be somehow predetermined and 
choreographed, since the architectural idea of 
our proposal is to make the construction process 
a type of urban performance, which will be played 
in front of the eyes of visitors and locals. The ran-
dom, the impromptu, the unexpected will become 
part of Athens’ everyday life. 
The third step will be the final arrangement and 

tions, foundations, various partitions, traces of 
older pavings and, above all, the infrastructural 
and street network of the city of all the previous 
historic cycles and of its nowadays condition. Βy 
respecting the limitations of the brief for low-
depth excavations, we aim to unveil the wealth of 
this underground cosmos, insisting on the quality 

construction of the Trenches to sometimes fully 
accessible spaces, to small, urban gardens with 
ruins. It’s very important to underline that these 
open, archaeological sites are introduced as parts 
of the activities of the city centre. Firstly, while 
the trenches will be excavated, lightweight, re-
movable structures will protect the surrounding 

The urban project is conceived as a procedure to 
open ended time duration. Even if the result deals 
with a rationalisation of the city centre it is also 
obvious that the work’s procedure is equally im-
portant to the result. The project’s ambition is di-
rect - as the site was a theatrical space- the con-
struction process.

area from debris and dust. These structures will 
also protect the findings from unexpected climatic 
condition, or unfortunate moments of vandalism. 
Specific care will be deployed in order to install a 
very simple, yet innovative irrigation system. Wa-
ter runoffs will be carefully designed in two dif-
ferent ways. Wherever possible, small water ca-
nals and pipes will direct rainwater from the dig 
directly to the sewage system. If not, typical ar-
rangements from archaeological pits will allow for 
a natural absorption of rainwater from soil itself. 
Additionally, small wells will be placed that, in 
case of an emergency, will absorb and naturally 
diffuse the occasionally high load of rainwater. In 
order to avoid the formation of muddy areas or 
surfaces, membranes will protect the natural soil 
from irrigation. Then, on top of the membrane and 
in contact with the ruins and other building mate-
rials of the dig, a composite material of processed 
soil, ceramics and gratered gravel will be carefully 
spread on the ground, producing a new artificial 
surface that simulates a “natural ground”. This 
also avoids unwanted vegetation. Selected trees 
will be planted in selected places that will not 
harm the archaeological findings. 
The delimitation of the Trenches constitutes the 
strategy that allows us to proceed with the “unde-
termined timing of the excavation” in relation with 
the urgent urban project that is to be delivered to 
the city. The excavations offer viewable performed 
acts of directed “theatrical” events. Their enclo-
sures will have openings from which the operating 
staff (archaeologists or workers of the Water Sup-
ply Company or electricians from the telephone or 
the electric infrastructure). 



D E TA I L E D  A R C H A E L O G I C A L  S T U D I E S  A N D  D O C U M E N TAT I O N  O F 

P R O P O S E D  T R E N C H E S



GROUND/This proposal projects 
a particular concept - the “New 
Athenian Ground”; a platform, 
organized by a dense, orthogonal 
grid, upon which history, matter, 
constructions, piles of social and 
biological life of Athens collapse 
in a seemingly non-hierarchical 
manner. Nevertheless, it’s pre-
cisely the safety of the grid -and 
its inherited determinism and hi-
erarchies- that allows us to com-
mand and to categorize the dis-
parate quantities of the Ground. 
The Grid classifies the Ground. 
Together with the findings of our 
peculiar archaeological expedi-
tion, other materials, such as soil, 
concrete frames, grilles, bricks, 
tiles and stones, are disposed and 
inhabit our pattern.

PATTERN/The Pattern determines specific technical procedures, which built the new ground 
in various phases. First, the removable materials are organized and archived in piles and 
predefined areas inside the construction site. This part includes the cataloguing of materials, 
removed from the existing streets, pavements and squares that will be recycled in the new 
pavings and structures. We aim to produce a detailed archive of all the different materials 
that can be found in the existing Panepistimiou Axis and the wider area of intervention. This 
refers to building matter that could be found now in the underground as well: for instance, 
pavings, tiles, marbles, gravel and concrete from previous pavings, or materials left under-
ground while the new subway line was under construction.  

An example for the necessity of this recycle process is the construction of the 
tram lines. The compulsory infrastructure (columns, cables, rails, ground surface) 
for the tram requires a continuous excavation in the whole length of the line, 
which approximately will go as deep as 1.5 to 2 meters. Apart from ruins and ar-
chaeological findings that might come into the surface, this construction process 
produces a colossal mass of raw building materials that have to be collected, 
processed and reused in our proposal. Apart from being a fundamental conceptual 
operation, this technique reduces significantly the cost of our proposal and is en-
vironmental-friendly. This extended mass of building materials could be stored ei-
ther on the site, in designated areas, such as Dikaiosynis Square before construc-
tion starts in the square itself, or even in selected by the municipality and the 
archaeological agency spaces, where the materials would be processed, cleaned 
and ready to be used. For raw stuff, such as gravel, soil and concrete, specific 
machines will be placed on site. The materials will be then organized in fragments 
within the predefined patterns, or it will be exposed with trenches and pits. 
The Pattern used in the proposal refers to the two contradictory conditions of 
the Athenian ground and this is something we want to express in the construction 
itself. The existing material -that will be found in situ- and the material that will 
be produced by the works in the construction process form already a catalogue of 
available matter ready to be reintroduced in different disposition for the forma-
tion of the axis. More banal materials, low cost and commonly used in Athens, 
found in surplus in the municipal construction junk yards could be added to the 
ones that can be gathered during the construction itself. 

Asphalt is the dominant material -recycled al-
ways when used in the proposal. The pieces of 
asphalt matter undertake a colouring process, 
in order to relate chromatically to the neigh-
bouring trenches, or the ground, or other ma-
terials of the treated surfaces of the Pattern. 
Asphalt and other mixtures of retinas and soil 
often simulate the materiality of the ground 
itself, formulating another reference to the 
enigmatic Athenian ground. This is necessarily 
artificial -i.e a fake construction. The case of 
the crossroad of Amalias Avenue with Dionysiou 
Areopagitou Street is indicative: we are called 
there to elaborate towards a homogeneous sur-
face, which hosts very different city conditions: 
the ruins of Olympian Zeus Temple, the Adrian 
Gate, a narrowed street for cars, the ending of 
the most important pedestrian road of the city 
and a minor urban leftover space. Our strat-
egy is to form a unified impression out of this 
necessary heterogeneity produced by different 
characters in the same urban scene; artificiality 
would be introduced here by the technical elab-
oration of simulating the colour of the Athenian 
ground. Divisions will subordinate to this gen-
eral rationale. The impression of a unified field 
is here more important than the necessary divi-
sions that structure the area. 

Some infrastructural elements, such as metallic/ aluminum 
and concrete grilles (normally ordered for infrastructural 
projects) are transposed in other parts of the project; they 
are used as surfaces that form canopies and urban furniture, 
transparent walls and elements that divide areas of the public 
space. 

The Pattern used for the ground surface of our proposal aims 
to form a “built essay” about the difficult relation “one” or 
“something” has to the Athenian ground. The Pattern provides 
a dictionary of this very ground with entries that accumulate 
different fragmentary relations to the underground. A non-
canonical, yet orthogonal grid organizes the Trenches and also 
the constitution of a mosaic of the city, one that illustrates 
this architectonic dictionary of the ground.



tential of this spatial configuration. A unifying material (asphalt/mixed concrete) becomes the new floor, and 
a multitude of structural incidents (benches, facades, staircases, fans, ventilators, lights) populate the public 
interior. Existing staircases direct public pedestrian circulation on selected flat terraces, which are covered 
with lightweight roofs. 
PUBLIC ROOFS AND CANOPIES/The centrepiece of this network of Roofs and Canopies is Korai Street, which 
is covered with a lightweight roof, a structure built as a pattern of recycled materials from the construc-
tion site. Metallic frames, grilles, pavings -like a raised platform from the ground pattern covers the former 
square, transforming Korai to an semi-interior environment, like the surrounding arcades. This piece of archi-
tecture acquires an emblematic role in the whole intervention, signifying the commencement of a new area 
for Athens. 
TECHNICAL NOTE ON KORAI’S SqUARE CANOPY/The architectural proposition involves construction of a 21 x 
110 m in plan steel canopy, with a high between 21 to approximately 24 m. A sheer biaxial moment frame ac-
tion is employed for its structural system. The primary structure is laid out in a non-uniform grid comprised of 

PASSAGES/Within the project’s perspective, the carving of passages and arcades, and the incorporation of the 
respective existing network in the proposal, constitute an urban initiative that supervenes similarly on the 
abstraction of building matter. Not only because walls of unoccupied properties are occasionally removed. Not 
only because some staircases will undertake a public character that establishes a continuous flow from the 
urban surface to selected urban terraces. These perforations have a porous quality that not only organize the 
pedestrian flows, but primarily signify a particular relation with the existing. They organize space through a 
negative concept for it, by transforming unwanted matter of the city -spatial waste- to create a new interior 
cosmos within the very same substance.
This strategy is potentially repeatable to a much wider area than the one defined by the Panepistimiou Axis 
Competition. The arcades, passages and stoas of the city centre, a result of the regulatory framework of the 
postwar reconstruction, constitute an existing spatial protocol of the city that commands a particular pattern 
of functional occupation and inhabitable practices. This web of interiorized public space used to be the spine 
of commercial and civic life in Athens. Today, most of these spaces remain in an almost derelict status, due 

110

21

A

B

C

D

E

1 2 3 4 5 6 7 8 9 10 11 12

to the socio-economic problems of the city. The revitalization of these valuable spaces become an important 
quest, a political challenge so much needed in order to provide a framework that could guarantee a rapid 
recovery from the current devastating conditions. The proposed additional Passages Protocol initiates the po-

12 (1 through 12) axes along the Y direction and 5 (A through E) axes along the x direction (see sketch on the 
left). A total of 22, 40 x 40 cm columns, populate grid coordinates D2 through D11, C2 through C5, C8 through 
C11 and B2, B6, B7 and B11 (see sketch), i.e. axes 1, 12, A and E are column free. As a result of the above 
column arrangement, long cantilevers are required, reaching up to 13 m in length. This cantilever action is 
significantly assisted by the canopy’s roof moment grid layout, making structural demands much more man-
ageable. 1 m deep Vierendeel girders will be used for the main roof framing members, whereas underslung 
beams will be employed for all simply supported roof members, to reduce weight. Fixed end support condi-
tions are specified for all column bases, whether on existing reinforced concrete columns or on new reinforced 
concrete footings. In the first case (existing columns), the columns’ end fixing will utilize resin anchor bolts, 
as opposed to pre installed ones in the latter case. Foundation excavation depth will not extend beyond 1.5 
m. Ideally, columns and long girders should be erected without intermediate splices. This can be accomplished 
once special transportation permits are obtained.
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The “Athenian Trenches” challenge the historical con-

stitution of the city of Athens and its relation to the 

concept of Archaeology, seen today through a different 

lens and in light of an apocalyptic present. The con-

cept of Archaeology does not simply form the vision 

of a glorified past; it unveils a hybrid strata system of 

traces, left over in the city’s underground cosmos. Pre-

determined trenches, even if already discussed with 

and decided by specialists, will uncover only partial-

ly predicted conditions; the operation will necessarily 

proceed with the awareness towards random, even un-

expected, findings. The objectification and the trans-

formation of these “whatever results of excavation” 

to active parts of the contemporary public realm con-

stitutes the core of the project. The idiosyncratic re-

cycling process of this Athenian matter constitutes our 

perspective on the past and on the present of the city: 

the ground is seen as the common, hidden field of the 

past, while the urban infrastructure is simultaneously 

idealized and demonized by the same move. The ruins 

of the past -or even the debris of the present- acquire 

a paradoxical role, becoming the emblems of this dou-

ble bind, which on the one hand, conceives the ground 

as sacred, and on the other, as the modern indifferent 

matter that hosts contemporary infrastructure. 

This proposal could be read as a “negative design” 

process, structured by an operating protocol that in-

stalls subtraction -paradoxically- as the main mode of 

construction. New architecture is not understood as a 

creation “out of scratch”, but as the intellectual act 

that deals with existing matter “itself”. This process 

coincides with the removal of matter and the elabora-

tion of the remaining field. And this is the crux of the 

project: organizing, pilling, re-using, re-categorizing 

and thus re-conceptualizing this idiosyncratic Athenian 

multitude of fragments.
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